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Introduction

The art of blucksmithing. beginning before recorded history. has
changed very little over the centuries. In the recent past it reached such
a peak of perfection that it wili be difficult to attain that excellence
again. But the serv {uct that our present society has entered into a
renaissance of handeratts now places the skill of working at the furge in
4 ihost promising i:ght.

Modern eguipment and trends have introduced new elements into this
age-old art of hammering won into various shapes on an anvil. For
instance, that verv useful new device, the visegrip pliers, is a very
welconie additional ol in the modern blacksmith shop. not replacing
wractitional tongs. tut supplementing them.

The utilization of salvaged stecl material is a modemn phenomenon,
The present economy of waste™ has created an abundance of dis-
carded, high-quality stee] from scrapped avtomobiles and a variety of
mechanicai and industrial equipment. This gives the contemporary
blacksmith excellent material at almost no cost. In addition. modem
power-tool equipment (secondhand or new) can be repaired or con-
verted to meet specific tasks. Soon, an ideally equipped workshop
comes about. No matter how ~‘junky™ it may seem in the eyes of
others, it enables the modern blacksmith to forge useful and beautiful
things from a seemingly endless variety of salvaped scrap.

Some years ago [ set up a good, but simple. blacksmitli shop in my
second-story sculpture studio in Berkeley, California. Al T had was a
100-pound berrowed anvil mounted on a wood stump: a coal five in an
ordinary wood-buring swove: a standard household hammer; a pair of
visegrip pliers: and a 1/4 hp motor. salvaged from a discarded washing
machine, with which I crove my grinding and buffing wheel unit.
Limited though it was. 1 had sufficient equipment to make tmy own
sculpture tools for wood- and stonecarving,

The medem blacksmith must learn to do by himselt that which the
old-time blacksmith and his helper did as a team. So it is this | am
proposing to teach here; how to rescrt to whatever we may invent,
improvise, and coustruct in order to reduce the handicap of nct having
an apprentice helper.

In all of these activities. the machine plus modern hand tools become
our assistamts. Hand-filing. hand-drilling. and sledging can easily
be replaced with the power grinder. table power drill, and power
hammer. Nevertheless, the forgings do not necessariiy need o assome a
mechanized look. if the machine remains strictly the helper, the overall
results remain hand-rendered in appearance. The mode:n blacksmith
who truly loves his craft will scrupslously want to pertect his skills in
pure forging. Machine “*hypnosis™™ must always be held at bay so that
the craftsman will remain in fuli controf of the machine and not the
other way argund.
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Although 1 was taught the several methods of welding, 1 have pur-
poscly eliminated this aspect of metal work because. as |sec it. black-
sinithing . witieut welding of any sort. 1s the ““maother art”™ in forgmg. |
believe that. like goed wine. the pure fluvor of the cratt should reniain
undiluted.

Forgz-welding. once mastered. becomes oo rzadily the easy way
oct, like a short cut. It s used primarily when jeining two or more
separaie elements togetiicl, and in the recent past was overdone by
tacking on this or that endlessly. For those wito want to learn forge-
welding. there are ample suurces to encourage and teach this crafl.
{Unferunately for the forge-welding purist, the field has had recently to
contend with the acetylenz torch and electric are, which have made it
obsclete.)

The mechanical welding held is athing apart. and 1 leave it to others.

Decorative wrought-iron work is simply an offshoot of blacksmith-
ing. So is horseshoeing. Dong either one does not make 4 blacksmith,
Oroamental work and sheet-metal practices are only touched upon in
this book in order to round out the general activities in the shop and
acquaint the reader with their possibilitizs.

The ilustrations in this book are meant to represent. as nearly as
possible. live demonstrations in the shop. They are intended to show
how something can be done: not the ondy way. but one of many possible
ways. They theeefore are not o be considered as inflexible blueprints:
instead, the crafisman is encouraged to improvise, using these basic
guidelines for his constantly expanding skill as he works at the forge.
Above and beyond showing how something can be done. why we do
what we do is stressed as of overriding importance.

The student of pure blacksmithing wil! find this to be a no-nonsense
book. Practicing the progressive steps will result in an independent
craftsman. able to.make “*things’" out of **nothing™" in his simple shop.
The pramise of success, then, is limited only by the talent and enterprise
of the beginner, and not necessarily by the lack of expensive or elabo-
rate equipment and materials.

TWO MAKESHIFT FORGES

Many years ago, in Lawang, Java, T had an opportunity fo try out
somre rare wood for carving, The forestry department there had given
me a freshly cut section of podocarpus wood (about 24 inches long by
20 inches in diameter) which [ had selected from their samples for its
very fine grain and ivory color. But 1 was wamed that the wood was
subject to severe checking during drying. and | hoped to meet the
problem by first roughing out the compaosition and then hollowing out
the core, leaving a uniform thickness so that the remaining layers would
check insignificantly.

My problem. however, was how to make the tools for the carving and
hollowing ont. 1 was able to purchase, for a few pennies, some old,
worn hles as metal for my fools at the native markerplace in the nearby
village of Porong. And, luckily, ] located there & blacksmith shop where
the smith allowed me to spend the day forging the tool blanks. The shop
was primitive, but, after all, forging is mainly confined to the simple
requirements of firz. hammer. and anvil.

Charcoal was the fuel for the fire. There were a few wom hammers.
The anvil had no hom, but there were a few round, heavy, broken steel




rods 1 be used instead. And so. in the same amount of time it would
have taken me in a modem shop, [ had soon finished my woi blanks.

The illustration shows how the native blacksmith shop actually
jooked. Not shown is the feeling of kinship the Javanese smith, wis little
boy. and { had while working side by side as we shared the common
language of this basic craft. The final result was the needed large tools
and the carving of the lifesize wood sculpture shown on page 0.

Ten years later 1 again had to improvise a way 1o mike some nceded
tools: a set of small woodcarving gouges and somz engravers’ burins.

1 had settled in a smatl cabin in the woods in Califomia where, as yet.
i had no voorkshop and no electricity. 1 was limited to a few implements:
a small machinist's vise: a pair of pliees as tongs: a table-clamped
hand-grinder; a heavy bulldezer part on @ staump as my anvil: a regular
two-pound carpenter's hammer; and a bucket of water tor quenching.
Charcoal from the doused embers of the fireplace was my
“blacksinith’s™ fuel.

{ made my forge from a coffee can with an opening cut in the side and
air holes punched in the botom. This 1 attached to the lower end of &
12-foot-long. 5-inch-diameter steel irrigation pipe, given to me by u
farmer friend. 1 hung it from a tree branch, and the draft up the pipe
fanned the charcoal fire in the can, giving me my forging heat.

With this setup I forged the little tools which made it possible for me
to do the sculpture carving and the engraving on wood shown in the
photographs on page %0.
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THE FORGE

Blacksmith forges. with hand-cranked air blowers. are still being
made ard can be ordercd new through some hardware stores. If you are
lucky. yjou may find a very useful old vne secondhand. However, a
simple forge is not difficult ¢ make trom available satvaged material.
The examples shown here are ordy a few of a great variety. You may
very wel) invent your own setup, just as fong as it accomplishes its basic
function.

The basin holds in its center a sufficient mound of glowing coal in
which to heat the steel. The flow of centrifugaily tanned air entering
from below can be controlled for a fire of less, or more, heat.

A hand-cranksd centrifugal fai is good. One driven by an electric
motor, controlied by a foot-pedal rheostat switch, functions well. Even
an old hair-dryer fan. without the heating element, can be adapted to do
the job.

It is here that the question comes up: which is preferred. a hand-
cranked blower or a machine-driven one? My preference has always
been for the hand-cranked blower. It has the self-governing feature of
the air flow stopping automaticglly when you stop cranking.

If you use an electric fan. miake cerain to install a foot-operated
rheostat which shuts itself off once the foot 18 removed. Such a switch
automatically stops the air flow, and the fire remains dormant while the
smith is forging.

If you use machine-driven blowers without a foot-operated rheostat,
use a damper in the air feed, It should have a spring action that avtomat-
ically shuts off the air flow when the foot is removed from the damper
pedal. A mechanically driven system withous such a safery device re-
quires remerbering (o shut off the air flow manuatly each time forging
15 1o begin. To forget invites a dangerous situation: an ever-growing fire
at your back while you forge. In your absence it may radiate so much
heat that it could ignite nearby paper or cloth, or bumn steel left unat-
tended in the fire. Make certain your forge is of a rype to prevent
overheating of a4 temporarily unattended fire,




The modermn improvement of a hinging smoke-caicher is an additional
desirable feature for a forge. [t is simitar o the antipollutant device in
some automobiles. 1o cars it catches off smoke and leads it into the
combustion chambers of the engine. In the forge, the smioke emission,
mixed with surrounding oxygen when starting up the fice, is led by the
catcher back into the fire by way of the air intak» Once the fire flames
up. it consumes the smoke by iselfl and the smoke-catcher. no tonger
teeded. is hinged oul of the way. A relatively smokeless fire is main-
vained thereaiter.

In my student days in Holland, we had the old-fashioned. overhead
leathier beilows. The lower chamber pumped air into the top chamber,
which stored it under pressure. This sull remains a good system, us are
all types of blowers that accumulate air in storage bags or chambers, to
be released under even preesure. 1f you plan o make or restore one,
sote that such bellows should not be less than four by five feet.

Inn arranging the shop, keep the forge. anvil. water trough and dipper,
wing and hammer racks. ete. 5o spaced that simply by taking a single
step vou can pick up what you need while working between the forge
ard the anvil, No time is lust then. and forging can begin within one or
1wo seconds ufter the hot steei has been pulled out of the fire,

The forge and tools should be located in the darkest part of the shop.
so that the heu: of the steel can be judged correctly, in a semi-dark
space. In broad daylight too hot 2 steel can hardly be s=en. and over-
heatice may then ruin i@ structuratly. This is why the outdoor rivet-
tieating forges, used in bridge building, always have a shading hood to
shield the fire from suniight. These little forges, it you can find them.
are ideal in a4 hobby shop. They are completety adequate for the size of
most forgings described in this book. Only when large pieces are to be
forged will a more sturdy and roomy forge be needed. Then the whole
setup will require a more specialized type of shop. with a more elabo-
rate array of accessory tools.

‘THE BLACKSMITH'S FIRE

Keeping a medium-si72d fire clean and effeciive alf day loag is one of
the more difficult skills for the novicz to acquire. Strange to say, what
seems at first th2 least of our problems in the blacksmith's craft —
starting and main:aining the fire — often proves fo be a stumbling block
for the beginzer. But in due time it becomes routine, and experience
will cancel out the pitial [rusiration.

In the day-to-day work of blacksmithing, each previous coal fire
teaves a remnant of coke, smail cinders. and ashes. Smeke and yellow
flame indicate the buming of unwanted ¢lements that are not pure car-
bon.

Coke is what coal becomes after it is heated. Like charcoal, coie
lights easily and gives off a blue flame. It makes a “‘clean’ fire. A
“diy’” fire {one which still smokes) should not be used in heating
steel, since it harms the composition of the steel.

Siug is a mehed mix of nopcombustible matter in coal. [t lumps
topether at the air grate below the fire. often plugging up the holes and
obstructing the flow of air. thus lowering the fire’s required heat. Each
time, before starting a fresh fire, remove the slag from the air-grate
holes with the point of the poker.

Ashes and small cinders will drop through the air grate into the ash pit
below the forge. This built-in ash pit should have an easy-release door
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so that its contents can be emptied into a metal bucket below . or fall in a
heap on the dirt or stone Hoor. (In these accumulated ashes [ often poke
a piece of hot steel that needs to be very slowly annealed.)

To start the fire, use a handful of wood chips, or some voke left from
a previous fire. Fill the surrounding spaces with ample fresh coal. (If it
is in large lumps. break it up into pea-sized pieces.) This surrounding
coal is the supply which will be raked into the going fire from time 1o
time to replenish whatever has been consumed. [t should be kept wet
with the sprinkler can so that the fire will not spread out larger than is
needed. Blacksmith coal is expensive, so be economical with it!

Crumple half a sheet of newspaper into a fairly tight ball. Light it,
and place the burning wad on the cleared firegrate. holding it flame
downward with the poker. Gently crank the air fan with the free hand
until the flame s burning well, then crank vigorously. Now et go of the
fan and, with the freed hand. rake the ready coke or wood chips (but not
the fresh coal) over the flaming wad of p~per. The Yan meanwhiie idles
by its own momentum; when cranking is resumed. the paper wad is
fanned inwo still more vigorous flame.

At this stage the greater amount of smoke can now be caught by the
smoke-catcher hinged in position over the fire. Some smole is bound to
escape, bui will soon change into flame. When the flame breaks
through. hinge the smoke-catcher hood out of the way.

New let the fire become evenly hot before raking in some of the
surrounding fresh coal. It is best to rake in only a little of the fresh coal
from time to time to avoid smoke emission; a yellow flame that com-
busts the smoke is preferable to having to use the smoke-catcher too
often.

Throughout the many years that I have forged tools and artifacts, I
have rarely needed a big fire. In old blacksmith shops, however, [ have
experienced entirely different situations, where the blacksmith had to
weld and repair heavy equipment. His forge had a fire twice as large as
we need. Therefore, if you should find, inherit, or purchase a large, old
blacksmith layout, the first thing you should do is reduce the space
around the air grate by about one-half. The economical way is to start
with a small fire, enlarging it only when specially required,

Gas-fired forges have several disadvantages: noise, excessive steel
oxidation and a large fire-grate opening througk which small work-
pieces become easily lost. I always avoid theni in faver of the simple
coal and coke fired forgss.

THE WATER DIPPER

A water dipper can be made from a one-pound coffee can nailed onto
a wooden handle (a small tree branch wil! do). The bottom is punctured,
with a fine-pointed ice pick or 1/32-inch nail, with holes about 1/2 inch
apart. The dipper is used like a sicve for sprinkling water slfowly. Asa
water quencher it can wet down coal, or the part of the steel that sticks
out of the fire. 10 keep it from overheating, especially when steel is held
by hand instead of with tongs.




THE ANVIL

Some hardware stores will still take special orders for anvils. but
prices run high.

During patriotic frenzy in past wars, anvils that had been neglected in
farmyards and old shops were given to the government to be melted 1110
weipons, making it almost impossibie o And one secondhand today.
(Already. however. the blacksmith had practically been replaced by
mechanized industry. ) The limited number of available used anvils are
often quite wom. o1 severely damuged. and have to be refaced. Conse-
guemby . vou may have 10 muake do with any hunk of scrap sweel (33
pounds or more) that is suitable io forge on. The [lustrations show the
shapes of makeshitt anvils that [ have used quite satisfactorily. 1t s als
possible 0 make an anvil from a section of lurge-gauge railroad rul
thow 1o do this is shown in Chapter 25 ). Therefcre, the lack of a
protessional anvil 15 no reuson o postpene vour first experiences in
blacksmithing,

Secure the anvil. or a substitute, with bohts or spikes, on a block of
wood or tree stump. The height of the block plus the anvil should be
such that the knuckles of your fist. with arm hanging freely. just touch
the face of the anvil. At this height a hammer blow can strike the sieel ot
the end of a full-length arm stoke.

Always keep in mind that whatever is used to *“pound™ on can never
be too heavy. An anvil must never be so light that a hammer blow can
move it.

THE BLACKSMITEFS VISE

The gradual abandonment of equipment from old blacksmith shops
has left fewer and fewer used post vises available, New ones can still be
ordered. of course, bul at great expense.

A heavy machinist's bench vise (35 pounds or over) will do very well
tfor a simple shop. If you should be lucky and find a secondhand
100-pound monster (even a somewhat damaged but still functioning
one). do nog hesitate to acquire it. The heavy mass of a vise (as with the
anvil) must ke great enough that each blow on the hot steel held in it will
be fully effective.
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HAMMERS

Blacksmiths’ hammers are available through hardware stores and
mail-order houses. They have changed little in design. aithough the
steel composition may have improved through modermn metallurgy.

The cross-peen-type hammer is the most useful. One end of the
hammer has the cross peen. which is used to draw out steel, while the
other end has a flat. octagonal face, slightly rounded off at its edges to
leave an almost circular face. The face itself is very slightly convex, so
that any minor inaccurate biows by the hammer’s edge, not parallel to
the anvil face, will not leave deep local markings in the steel.

Several hammer sizes (weights) and designs are used, but the begin-
ner will not need more than a few at the outset.

The flat and cross peen, and the flar and ball peen are the all-round
blacksmiths’ hammers. Sizes of 1.2.3, and 4 pounds are preferred. Any
specially shaped hammers you will fearn to make laier on (see chapter
21).

The heavier hammers. as a rule. are the sledeehammers. In olden
times the smith had his apprentice helper to swing the sledge when
heavy stock was to be forged. There is a limit, therefore, to the weight
of hammer you can use by yourself, If you can acquire a small-caliber
mechanical hammer, it will do the heavy sledging for you (see chapter
26).

TONGS

You can see old collections of tongs displayed in blacksmiths® shops
in musetm towns such as Williamsburg, Virginia, and Sutter’s Fort in
Sacramento, California. They are of every conceivable size and shape,
revealing how the smith would make a special pair for each new forging
problem. The jaws are made in infinite variety, to hold each particular
steel workpiece firmly and easily during forging. And today, as in the
past, there is no limit to the usefulness of having many designs at hand
as you work. You will learn to make a pair of tongs in the same way that
the early blacksmith did, and thus gradually be able to build up your
own set exactly as you want it.

The old smith did not have our modern visegrip self-locking pliers, a
very welcome, practical addition o the blacksmith’s shop. It can be
used most successfully in place of the old type of tongs which had a
clamping ring that held the jaws firmly together. Visegrip pliers can
hold the widest range of sizes and shapes of stock during forging. more
easily and better than the old tongs. I recommend them highly.




STEEL FOR THE BLACKSMITH

This book stresses the fact that exeellent steel can be found in the vast
scrap piles across the country. The salvageable items in their varied
sizes, shapes. and qualities seem endless: wiste is one of the U.S.
economy’s natural by-products. Gathering such waste can become a
great pleasure. because finding anything one has good use for, that
others throw away, is like finding treasure.

High-carbon steels are the choice items. In cars, all springs are of
sufficiently high-carbon content (over 0.2%) 1o make such steel temper-
able: tbis means of a hardress (o cut wood and mild steel. [n al! the
years that 1 have made tools of such steel, | bave never had one that
disappointed me.

A most important source of steel is the auto-wrecking yard where
scrap car pans are 1o be found: the useful ones include keaf springs, coil
springs. starter springs. axles, valve springs. push rods. valves. stick
shifts. steering cross-arms. linkage rads. torsion bars, and buripers. and
any and all ems you suspect may be of useful size and shape (see
photograph, puzes Y2 and Y3).

The local auto wrecker is generally selling salvaged replacement
parts trom cars. He eams a greater margin of profit per pound of steel
than the dealer in scrap steel. If, therefore, econemy is your aim, go to
the dealer who sells scrap steel only. If he allows you to roam through
his yard. you can gather an incredible variety of iterns.

Bars and rods in all sizes fend themselves to making many forged
items. Coil springs can casily be siraightencd under heat (as described
on page 39 ). Sometimes flat steei, even if it has been curved, also offers
the promise of good stock. Heavy-gauge old saw blades. (straight and
circular saws and heavy industrial hacksaws), tractor plow discs,
chain-saw bars. old files — all are excellent material for your collec-
tion. -

Old rusted tools, such as cold chisels, carpenters’ chisels, center
punches, crowbars, and cleavers are useful, as are remnants of rein-
farcement steel and waste plugs that come from rivet holes punched out
of plates at beiler factories and sieel-construction plants. Abandoned
farm machinery will prove rich in high-carbon steel.

Look also along highways and country roads. Big companies, as well
as individuals, often seem io prefer leaving steel waste strewn around
rather than carrying it off to the salvage yards. In this way, somewhat
bent steel braces, bolts. bars, and plate from electric poles, overgrown
with weeds, have found their way to my steel scrap pile.

Additional useful items to salvage are discarded ball bearings (barrels
full are thrown out by clectric-motor repair shops, garages, etc.). These
lend themseives to making tools and jigs and makeshift instruments and
a grear variety of forgings. Old cast-iron pulleys, gears, and heavy
iteins make good forming blocks on which to pound hot steel into
curves,

Use your imagination in selecting iteme which might be useful for
something or other. But be cautioned: store them inconspicuously. To
your neighbor, your pile of scrap steel may be an eyesore. Keep it out of
sight; and you will find that everyone will enjoy the finished treasures
you make out of the things that once were jusi jurk.

15
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BLACKSMITHS' COAL

The coal we use is always called *blacksmiths’ coal”” 1o distinguish
it from household coal, It is more expensive. but with correct use it lasts
fonger. It also burns hotter. It leaves clinkers (slag) instead of ashes and
is therefore cleaner, releasing less ash dust into the air, Whatever its
composition in scientific terms. the farmer's feed- and—fuel stores
lhroughoul rural arcas that sefl this coal always call it *'blacksmiths’
coal.” As a rule it is sold in 100-pound sacks. It is this coal that is nsed
by horseshoers {farriers).

CONTAINERS FOR QUENCHING L]QUI])S

The Water Trough or Bucker. This is for the quenching of hot sieel to
cool it or temper it. ]t should hold not jess than five gallons of water,
and should be deep enough so that a long. hot section of steel bar can
easily be quenched.

The Qil Comainer. This 100 shoutd be generously large, holding not
less than five gallons. It must have a hinging lid that can be closed
quickly to snuff out any flash fire. (Sometimes, through misjudgment,
100 large a piece of hot steel is quenched in too small a quantity of cil,
which could bring the oil smoke up to its flash point.)

The oil-quenching container should remain either out-of-doors or in a
separate area of the shop, away from wood or other combustible ob.
jects. A metal, or metal with ashestos, sheet should surrouad the forge
and oil bucket, beiween them and the wall. If the floor is wood, metal
sheet should cover it where hot steel or coal might fall accidentally. An
earth or stone floor and walls are ideal for this area of the shop.

AUXILIARY TOOLS

Cutoft hardies, hot chisels, top and bottom swages of various sizes,
top and bottom fullers, heading plates, hot punches, and forming dies
all are useful and often necessary toois. These and others will be intro-
duced in succeeding chapters as they are needed to make the things we
want. The blacksmith’s craft thus proves perfect for making just about
any ““tool to make a fool.™




RECOMMENDED POWER TOOLS

The Mechanical Steel-cutting Saw

Although siecl-vutting bandsaws and reciprovating hacksaws can be
bought fairly cheap new. the hobbyist may be chailenged to make his
own,

I recommend converting a salvaged 12-inch-diameter woodwzrking
bandsaw by first reducing the saw speed. following the scheme in the
illustration. Bandsaw blades with fine tweeth serve best. The hardness of
the teeth is the same for the cutting of wood or mild steel; hardened steel
must never be cut on such saws. (For hardened steel, use the abrasive
cutoff wheel,) You will find that these worn, discarded mechanical
suws. found in secondhand shops, generally have all their vital paits in
good condition: the motor. wheels, bearings. pulleys. and adjusting
mechanisms. The parts requiring renewal usually are the rubber wheel-
linings on which the steet bands ride, the drive or pulley belts. and the
two small brass guides between which the bandsaw rides.

The Rubber Wheel-Linings. Rummage through a tire-repair shop’s
scrap can and salvage a large rubber inner tube. With scissors, cut it into
large rubber bands the width ot the bandsaw wheel. You may need two
or three for each wheel. Forcibly streich these over the wheel rim. If
tight-fitting, they do not need to be bonded together with any cement,
and the wheels do not need 1o be dismounted for this operation.

Drive Belts. Belts that are not too worn and frayed are often found
strewn around auto-wrecking yards. Keep a collection in various sizes
and adapt them to your shop improvisations for driving odd transmis-
sion setups.

Adjustable Brass Band-Guides. Remove the old ones (but only if you
see that hardly anything is left to warrant prolonging their use). if no
brass is available to vou. salvage some harder variety pot-metai parts of
cast mstruments and machine housings found lying around scrap yards.
They can easily be hand-sawed into the size of these insets. If you find
that they wear down too fast. look for scrap fine-grain cast iron from
which to saw out the parts.

The Abrasive Cutoff Machine

Follow the illustration exacily to make this indispensable ool for
cutting steel of great hardness. The skeleton frames of many discarded
home utility machines (dishwashers, washing machines, bench-level
refrigerators) can be adapted for this purpose. In combination with the
converted bandsaw, the two machines will meet all of your power-
cutting needs. saving a great deal of time, as well as your back and
energy.

Cutoff Discs

These can be located as wasie items in large steel construction plants
that use discs 18 to 24 inches in diameter, Y- to ¥1¢-inch thick. The
washers that clamp these large, high-speed discs securely are approxi-
mately b to § inches in diameter. In time the part of the disc ourside the
washer becomes womn down to the washer rim, therefore becoming
useless in those plants, Barrels full of the remaining 6- to 8-inch discs
therefore become waste. The company will either give you some, or sell
them to you fer much less than if you had to buy them new in that size.
These industrial wheels, being of the highest quality, will not shatter
easily. Use 1750 rpm wheel speed as further precaution against acci-
dents. however.
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Although high-speed machmes may save tme, they are also more
dungerons. After all. we are not in that much ot a hurry. Theretore, a
one-to-one drive by a secondhand 1750 rpm. 1/4 hp motor will work
fine and be safer.

The Large Motor Grinder

Seriously consiwder having one large power grinder in your shop; it
wili give you great satisfaction. You might choose either one of the
illustrated setups, whichever fits your personal circumstances.

First Example. Your electrical wiring must be able to pulta 1 hp, 110
V. 1750 rpm motor easily. Use secondhand remnants of industrial
grinding wheels, about 2 to 3 inches thick, 8 to 12 inches in diameter.
The setup shown has proved to be a very great asset around my shop.
Once you have it, you will wonder how you could ever have done
without.

Second Example. 1 have also used this system very satisfactorily,
although it is somewhat more complicated to set up. The center part of
the old motor housing is cut in half horizontally on the abrasive cutoff
machine after discarding the motor’s “‘imnards.”” Both bearing side-
frames are kept intact. Cut an opening in the rear center, for passage of
the two belts from the driver motor to the pulleys mounted on the arbor
shaft within the old motor housing. Reassembled, this is the finest
sturdy arbor that one could wish for.

On the metal-turning lathe, turn a shaft to fit the salvaged motor
bearings. (If you have no such lathe, you may need to get help on this.)
Thread both ends of the shali to receive a fine-grain wheet on one and a
very coarse-grain on the other, Two V-belt pulleys are meunted on the
center of the shaft.




The Cotton Buffer and the Rotary Steel Brush

You will fad that these are invaluahle mechanical devices, The ar-
rangement shown ix constructed from scrap pipe. with a ball bearing
used at the ends. The buifer or steel brush is mounted on vne end, and
the other holds the driven pulley.

The Double-ended Arbor

A drill chuck is mounted on one end and the other may hold whatever
grinding whee] is needed. (The tabie drill press can be adapted for this
purpose, but it is preferable o have the double-ended arbor to save the
dril! oress from overwork.) The arbor will accommodate the endless
variety of small auxiliary insert grinding points, sanding discs. and
sleeves. With it, the widest range of grinding problems can be met.
'Tool blades or odd-shaped freeform articles that start as blanks from the
forge are rough-ground, then refined, on the double-ended arbor inserts,
and finally polished on the buffer,

Arbors can be bought ready made through mail-order houses. Be
warned. though, to avoid the types with plastic bearing sleeves that
wear down in short order when abrasive grit dust gets into them. As a
rule, sleeve bearings tack a good seal against abrasive matter. Make
sure to choose only arbors with well-sealed ball bearings, if you can
afford them. If 2 bronze sleeve bearing comes your way, improvise a
simple seal with oiled felt wrapping, binding it around the bearings with
string. This will be effective even if it looks junky. Always be sure to
keep oiling holes closed against abrasive dust.

Using the Drill Press as a Wood Lathe

Temporarily converting the drill press into ‘a wood lathe is a simple
arrangement. particukarly useful for those craftsmen keenly interested in
expanding their projects with the making of carving tools. As shown n
the illustration, the parts needed are not very difficult to make.*

With this setep, ool handles can be made without a horizontal lathe.
However, well-functioning wooden handles also can be freely shaped
with saws, chisels. and disc sanders, and often lock more attractive than
lathe-turned ones.

*In my book *“The Making of Tocis.”” Van Nostrand Reinhold, 1973, greater detail is
given on this subject.
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You must try to make each hammer blow as etfective as possible with
a minimum expenditure of body energv. The way to accomplish this is
not as obvious to the beginner as it may seem. but must be leamed
throupgh practice, uniil it becomes automatic. Any effort that concen-
trates action in the shoulder alone should be avoided, as the illustration
clearly shows.

You stand at the anvil with legs spread enough 1o brace yourself
firmly. one foot a little back and the other forward under the anvil
overhang. Bend your head directly over the anvil, but hold it 4 liutle to
the side to make certain that the hammer swings safely past it, There is a
real danger that the hammer. bouncing back from an accidentally
missed stroke, could hit your head. At the same time. keep vour head
close to the work, in order to have a clear view of every mark made on
the hot steel by the hammer. This allows you to judge where to strike
ngxt,

Caution: During such close work it is wise to squint your eyes to
protect them .rom ricocheting steel particles or oxide scales. General
practice and :xperience will prove that. thus protected. the eyes are
seldom imjured. However. floating cinders and ash dust. or little oxida-
tion scales flying off the steel during forging, sometimes do get into
one’s eyes. The logical question is; should vou wear gogeles? My
answer is to do so if you feel apprehensive. but realize that most smiths
probably do not wear goggles during forging and would rather put up
with squinting and occasional eye-washings. Without goggles we have
a full 180-degree view of the shop. I myself only use them while
motor-grinding steel. But take waming! You must use your own judp-
ment, and hold only yourself sesponsible if accidents occur which might
have been avoided.

PRACTICING CORRECT HAMMERING

Use a piece of cold mild steel as a practice piece. Held it in your
hand, or tongs, or visegrip pliers, and strike it with the hammer as if it
were hot. Go through the phases of the hammering movemcats again
and again to loosen up any awkwardness,

Take special notice of the exact finger and hand positions. as these
“loosely™ hold the hammer at the very start of the stroke. Its weight
should first be held cradied in the crotch between thumb and forefinger,
while the other fingers, standing a little outward. line up along the
hammer stem. The hammer is angled backwurd. The first motion is the
contraction of the fingers, giving the hammer its initiai movement,
followed by the arching path of the am until the hammer meets the
steel.

With an accelerating force, all the other muscles of the body now
follow that first finger-pull. (The finger-pull on the hammer stem at the
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On 1hin steel the flat — bur not sharp-edged — hamimer face can
safely draw out (stretch) steel, On thiek stecl. the cross peen is more
effective. It draws out an even surface with firmly pronounced ridges,
but nod as sharp as the ridges left by using o sharp-edged flut hammer
face. Off and on. the hammer. in uninterrupted movement. is fAipped
into reverse position in mid-air so that the next series of blows are struck
with the flat face on the ridges lefi by the cross peen, until gradually the
steel surface becomes approximately flat once more. This alternating
treatment is repeated as Iong as enough heat is left in the steel,

Since drawing out steel means stretching it, hammer-peening on one
edge of a flat bar inevitably curves the bar. with the resulting thinner
edge outward. Further stretching that side, by flattening the ridged
surface with the hammer face, will curve the bar still more.

A

There are several methods of drawing out sieel from thick to thin.
narrow to wide . and various combinations, such as widening a piece in
all directions while making it thinner,

To lengthen a bar without use of hammer peen, place the heated bar
over the anvil hom. and pound with the flat face of the hammer. Next
place the steel on the anvil face as shown. and hammer the ridges out
flat. Continue drawing out the steel in this way until the desired length is
reached,

Another way of drawing out is to place the bottom fuller in the hardy
hole and hammer the bar out on it instead of on the horn, Flatten ridges
on the anvil face. ate.




To widen a bar. use the peen end of the hammer spreading the steel
sidewavs only. While there is sull enougl heat. flip hammer over in
mid-air, as described before, using the flat face to drive down the ridges
left by the peen. This stretches the workpiece sudeways once more
within one hedt.

To spreua the steel in all divections, fi- @ use the ball end of the
hall-peen hammer. then the flat end. to spread the steel outward from
the center.

It is now logical to add to the variety of hammers in your shop to
allow yourself a wider choice: sharp- and obtuse-angled peens; small-
and wide-diameter ball peens: shallow or more convex face, ete. Still
greater variety can be obtained by adding hammers in different weighrs.
The double ball-pcen hammer, with two different peen sizes, 1s one of
the most useful ones for making the blanks for woodcarving gouges (as
described in Chapter 22).
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USE OF THE SLEDGEHAMMER

The use of o beavy (4 pounds or over) sledgehammer simply specds
up the work ot forging lurge volumes of steel. In ail hammering, body
mations should combine a maximum precision of aim with the stored
energy in the hammer blew.

The stroke begins with the right hand fairty close to the left hand,
then sliding toward the hammer head as the stroke progresses, The
drawings (steps | through 3) show the progression of the hammer's path
and body motions during one cycle, This lets the hammer head enter
into a spéral curve instead of u mere or less circular are. It is done by a
very skilled sledger if he fecls certain that by thus increasing the energy
storage (the hammer head moves into a larger outer-diameter curve and
therefore a longer path) he will not sacrifice the accuracy of the hammer
stroke. It is this sort of combination of bady movements that create a
whiplash effect to increase energy storage.

Varicus combinations are possible. depending on the skill of the
sledger. He can lift the hammer with right hand held close to the
hammer head and then. letting the hammer head slide outward, bring
both hands together at the end of the hammer stem. Or he can hold this
final position for the maximum path of the hammer. The only danger is
that the sledger might miss in his aim in this targe swing.

A yet greater sledgehammer s ~ving (not shown, since rarely needed)
was practiced in oldun times when the blacksmith had helpers. This was
the overhead, full 360-degree swing. In my training years I often used
skilled fellow student helpers. sometimes three of them simultaneously,
each meshing his own cycle into the uninterrupted overhead sledging of
the others during the period of one heat. It was an exhilarating experi-
ence as well as a practical way of drawing out or upsetting heavy-gauge
steel parts. Circus gangs use the overhead swing wiih large diameter
wooden (often steel-weighted) malls when driving tent stakes into the
ground. You can practice heavy sledging similarly, by driving a heavy
stake into the ground. Once this is well leamed, practice also the
360-degree overhead swing on such a stake: you might at some time
have to use this skill in helping a smith at the anvil.




The logical next step is 10 use the ¢ross peen of the sledge to draw out
steel. But try this only after you huve leamed cortrolled use of the
sledge’s Hat face. Cawrion: W you should niiss. and the cormer of the
cross peen strikes the anyil face or its edge. it may be dented or broken.
a very serious setback. Such misuse can cause irreparable damage to the
anvil, your work. or to vou. You will not regret having a 6- to 8-pound
sledge in the shop. but do not underestimate the necessity of knowing
how to use it safely. Nawrally only heavy gavils can take the powerful
blows of heavy sledgehammers.

¢orrect use of the
Sledge hammer’s

Cross-peen when dmawing

out a wide bit at end oF
a heavy bar

heavier sledges to be used on
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3. First Blacksmithing

Exercises

How does the smith judge guickly each next move when he must
“*torge while the iron i1s hot™'?

The student blacksmith will learn that when steel has reached forging
heat. success depends on three things: precise jiudgment. perfected skill,
and an instinctive feeffrg for what is right or wrong. Combined, these
enable him o act decisively at the right time. When the moment has
come to appiy his knowledge and skill, he cannot afford to hesitate,
doubt, or let the time to act pass by. He must do then and there what
needs to be done.

A blacksmith works with hot steef that is as malleable as clay. Steel,
made soft, can be pushed together (called upsetting} to make a piece
shorter and thicker, Or it can be stretched out (called drawing out) to
make a piece thinner and longer or wider, Therefore, both a blacksmith
and a clay modeler think in somewhat similar terms when it comes to
judging how to change a given votlume of material from one shape into
another shape. The only difference is that the potter’s hands are re-
placed by tongs. hammer, anvil, and the other tools of the blacksmith.

It would be wishful thinking to hope that everyone could become a
good blacksmith. My experience tells me that in this, as in other crafts,
everyone has his own degree of skill. One may have great talent,
another less, and still another hardly any at all. A simple and good test,
which you may apply to yourself, ¥ this: Can you drive a nail into the
wall easily? Do you have a naturaj feel for choosing the correct weight
of hammer to pound a sturdy, a slender, or 2 very thin nail into soft,
medivm, or hard wood? I you have the combination of dexterity,
mental judgment, and feeling to hammer the nail well, it may indicate to
what degree you may be successful as a blacksmith.

The following exercises acquaint the beginning student with the tech-
niques and resuits of hammering hot steel so that in time he also will
experience & feel for what can and cannot be done in the forging pro-
cess.

STRAIGHTENING A ROUND BAR

From the scrap pile choose a %-inch round rod about 15 inches long
that is not quite stralght and is bent a little.

Start a small, clean fire as described in Chapter 1. Place the bent
section of the rod in the center of the fire-mound. With tight-fitting
tongs or visegrip pliers, withdraw it when the bent section is dark
yellow hot. {if the bar is long enough, and the end has remained cool, it
can be hand-held.) Place it, humped up. on the anvil face.

With a 2-pound hammer, straighten the rod with gentle taps on the
hot curve. Leam to check for accuracy by rolling the rod over the anvil
face and watching for spots that are still unaligned. Tap with the ham-




mer on those humped-up areas until the rad rolls on the anvii face in
even contact all around.

This simple struightening exercise witl give you the teel of the hot
steel’s malleability, and show vou how 1o strike accurately.

SQUARING A ROUND BAR

Steps 1 through 6 in the ilustration show how 2y a IRD-degree
turnbling method. a round rod progressiv2ly becomes a square one.
First ane side of the red is hammered (o crdie a flat face. Al the same
time the underside of the rod which contacts the anvii wiil also become
a little flat. But because the cold anvil cools the steet an cormact. that
side will be less malteable. This is why the rod is tumb'ed r fre-
quently in that heat period. Then the hammering can ¢ i littie
Jditferences to maintain the symmetry.

Each fime the steel cools beyvend a visible hear glow us seen in a
semi-dark shop). the steel should be reheated.

Assume now that you have succeeded in making two evenly fat faces
vn the round rod in one heut period (referred to as a “heat™ ). The
critical point is that each » me the rod is heated und replaced on the
anvil. it must coniinue to be kept accurate. During the next step, the
already flat, parallel faces must be kept at an exact 90-degree angle to
the anvil face. The hammer blows thus must also be accurate, striking
the remaining round sections exactly parallel to the anvil facing. An
inacourate stance. rod position. hammer stroke, ar anvil placed at a
slant can easily create a parallelogram instead of a square in cross
section.

It is therefore necessary. if this is your first experience, to check
quickly the result of the first blows. Look at the end of the rod **head
on’’ to see in what way it may be necessary to adjust the position en the
anvil, and what corrective blows must be applied to square the rod
prepetly.

If a1 first it seems that much is made of littie, remember that you must
learn corrective actions now in order to apply the pained skill insranily
later on.

The pride of the good smith is to do a piece of work in a mimimum of
neats. Endless fussing with steel with many reheatings and ineffective
motions indicate the novice's hesitant beginnings. With self-
confidence, the faster 90-degree tumbling method. as shown, will soon
tempt you to speed up the squaring of a rod end. Quick corrective blows
during uninterrupted hammering witi prevent the forming of a paral-
lelogram cross section. You will soon improve your skill here, and end
up doing perfect square ends.

Steel can undergo many reheatings before its essential properties are
affected, providad it never reaches a witite heat, or bums. It should not
be worked after the visible heat glow has disappeared. (It can still be
safely bent . however, after the steel has become too cool for forging.) If
the steel should burn in too hot a fire, you will unmistakabty see sparks
fly from it looking exactly like sparklers on the Fourth of July. As
nothing can be done to restore steel quality when burning has occurred,
make sure {0 cut off every trace of it, as follows:

Heat the spot where it is to be cut to yellow hot. Place the cutoff
hardy in the anvil hardy hole. Lay the hot steel on the hardy. With a
well-aimed hammer blow, the hardy’s knife edge will make its first
mark on the steel. Replace it in the exact groove for the second blow.
(In a quick rolling movement over the hardy you will *feel’" that it is in

gquaring the end
of a round bar
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squared ends forged into
tapered ends become
1:3 to 2 times long’er'

the correct position.) Just before the piece falls off with the fnal blow,
gently strike it a little oumward from the hardy edge. and it will be
sheared off. This prevents striking the hardy and dulling it or damaging
the hammer.

Another way to cut off a section of steel is to place it on the anvil's
soft cutoft table using a hold-fast toal which frees both hands for cutting
with a chisel head.

It you have ended up with a parallelogram instead of the intended
square, correct the emor as follows:

ff top and bottom swages in the correct size are available, the sim-
plest way is to “*push’’ the hot workpiece into a square between them.
Without the swages, however. simply use corrective blows using the
hammer and anvil as shown in steps b through 4b. But this will reduce
the size of the square somewhat.

TAPERING THE END OF A SQUARED ROD

Begin with a squared section of rod. Heat it and place it on the end of
the anvil horn, With the flat f the hammer, deliver strong blows, first
on one side, then at 90 degiees on the next side. ctc., tumbling the rod
90 degrees for each succeeding blow. Deliver these blows as the rod is
graduaily pulled toward you unti! the end is reached. This action
**pinches’’ the rod end, as one might pinch a similar section of clay to
make it longer. This is drawing out the steel.

Using the flat side of the hammer, remove any corrugated hammer
marks to make the surface texture summits flush with the valleys. This
again pinches the steel, making it longer still. Continue hammering
gradually toward the end so that the square cross section ie finally
shaped into a taper.

The blackstnith’s craft is so flexible that there are, as a rule, several
wayvs of doing such things as making a taper. For instance, instead of
using the end of the anvil homn, you can use a hardy-type tool with
rounded ridge czlled a borrom fuller.

Another way is to hold the rod away from yourself, over the anvil
face, and hammer with the cross peen. which is easier than with arms
positioned over each other (see also Chapter 12). Or tumble the rod in
90-degree sequence using very heavy blows of the hammer-fat without
letup at the angie of the taper. The skilled smith will often use this last
method for tapering rod ends in sizes up to Y2-inch diameter. These very
rapid, heavy blows put so much energy in the form of heat back into the
steel that it stays hot long enough to finish the task in one heat. All that
is needed besides skill, in such an operation, is ample muscle and lungs.

SHAPING THE END OF A SQUARE ROD INTO A ROUND
CROSS SECTION

The procedure (not illustrated) always works best if the squarz 1s first
i:ammered into an octagon. Next the octagon ridges are hammered with
rapid gentle blows, one ridge after another, into an approximation of a
smooth round surface. (Follow a similar method to make a hexagon bar
into a round bar or to shape a square taper into a round taper, etc.)

While doing these first exercises in blacksmithing you will have
become aware of one of the most outstanding characteristics of the craft:
the rest period during reiieatings of the steel is in fact an active time.
You must plan, deduct, decide. invent, remember, conclude, and keep
all “*thinking-pistons™ firing before the steel has become hot once
more. Then the hand and eye must proceed to translate this thinking into
the actual forging activity.




4. Upsetting Steel

UPSETTING A ROD END TO FORM A BOLT HEAD

Use a ¥%-inch round rod. 17 inches long. Taper % inch of both ends a
little, which will tend 1o keep hammer contact at the exact center of the
rod.

Heat 2 inches of one end and hold it down vertically on the anvil.
With a 2-pound hammer, strike the coid end with rapid. medium-heavy
blows. Aim the blows in the exact vertical direction of the bar to prevent
side-glancing and consequent bending of the hot section. IF it does begin
1o bend. immedrately place it horizonmtal on the anvil face and straighten
it. taking care not to strike too hard. thereby losing the increased thick-
ness you have just gained. Cawrion: Never hit the anvil face with the
hammer edpe or the peen. Such misdirected blows will leave scars on
the anvil that will show as texture on your workpieces.

Hammer the flared-out edge back into a slight taper before returning
it (o the fire for every next heat. This brings the hot end-face into closer
atignment with the center f the rod. and lessens the chance of bending
it again during the nexr upsetting action, Apply this comective treatment
throughout the upsetting procedure.

During the third heat. enough velume of steel should be upset to
make the size of bolt head desired. If three heats have not accomplished
this, however, four or five may be required.

To form the bolt head. place over the hardy hole a heading plate that
fits the %-inch rod (see the heading plates illusirated in Chapter 1). Take
care that inaccurate blows do not tend to *‘pull” the malleable mass
sideways as you hammer. This danger is real, because you cannot see
the resulting rod and head alignment until after the damage may have
been done. It is therefore a good practice to loak for the slightest sign of
eccentricity of the visible part you are shaping, making sure it stays
aligned with the visible shape of the heading plaic. As soon as you
notice the head wandering out of line, siant your blows in the opposite
direction to put it back in center.

A slight eccentricity between head and shank will not weaken the bolt
head’s holding strength appreciably. If the head meets the rod with a
slight curved edge you can reforge the head back into line.

head;
plate

T
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USE OF THE UPSETTING BLOCK TO FORM A BAR TOOL

The ends of long and heavy bars can be upset without hammers by
using the weight of the bar itseif as a hammer. Dropping it vertically in
u free-tull onto a heavy cast-iron flange upsetting or *“stomping™” block
will in due time compact and thicken the end. Adding munscle behind the
free-fall makes this upsetting technique very effective and often proves
less tiring than the hammer-upsetting of much smaller workpieces.

If sideways bending of the heated end occurs, realign it by hanimer-
ing it. using the upsetting block as an anvil,

When enough steel volume has been upset on the end of the bar to
muke a wide, sturdy blade, peen it into the needed width on the anvil
with a sledgehammer (see Chapter 2, page 23).

The blade can be hardened by heating one inch at the end to a dark
cherry red giow and quenching in oil or brine, or it can be tempered by
drawing to a straw oxidation color after a brittle quench. If the blade is
1o be used tor cutting trenches in carth without gravel or rocks, it can be
tempered brittle hard (as hard as a file). In this case, the cutting angle of
the bevel must be somewhat wider 1o keep the edge from cracking if it
should accidentally hit a rock. Under constant use, tools that dig in earth
wear better when they are as hard as possible. If you plan 1o pry with the
tool, the quenching liquid should be oil, to toughen the blade. For a
large heated volume of steel, such as this bar end. the oil container must
be deep enough to prevent the oil fromn becoming too hot and causing a
flash fire. Refer to Chapter 6 for further details on tempering steel.
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CORRECTING UPSETTING ERRORS

If the end of a bar is not at an exact right angle to its length, the
heated section wil! unavoidably bend out of line during upsetting.
Therefore, it musi first be ground or forged into a $0-degree cnd.

You can meet the difficulty halfway by rounding the rod ends or
hammering them ino a slight taper. Such ends wili receive hammer
blows closer to the rod’s true center so that even hand-held rods and
slightly inaccurate hammer blows wiil reduce the danger of sideways
bending.

Should the hoi end bend, it will also start to fold, and this must be
corrected at once. The fold must be filed or ground out after the end has
been straightened and before any further upsetting is resumed. There is
no other way to meet this difficulty,

It should be noted that, because of natural human error, all hapd-held
rods are, to some degree. placed out of line with the anvil. And, of
course, hand-hammering also never is as precise as machine-
hammering. Therefore, all upsetiing actions that rely on hand and eye
alone, without the aid of machines, jigs, dies, etc.. must constantly he
interrupted with corrective hammering before further upsetting can
safely be continued.




5. Upsetting with
the Aid of an
Upsetting Matrix

MAKING AN UPSETTING MATRIX

Often the smith wishes to use ools which serve as “shortcuts” when
u series of identical articles is 10 be forged.

The upsetting of steel inta bolt heads s a typical operation which uses
such a special wol. called a header-matrix or upsetting matrix. It fits
into e turdy hoke of the anvil. IHusteations 3 and 3a on page 33 show it
in place and in section.

To make a large matrix. a heavy truck axle is good. (Sahvaged car
axles in all sizes have proven to be excellent material for the making of
hammers. swages, fullers. hot punches, as well as matrixes.) A section
can be cut, to place in the aavil’s 1-inch-square hardy hole for the
forming of steel. with a mechanical cutting saw, provided the fest with a
file {see page 36} shows that the steel is not tempered toe hard. High-
carbon-sieel car axles come in a semi-annealed state and have an inher-
ent resilience that resists breaking. (Only the splines af the end of the
axle may have been hardened somewhat to prevent wear by the gear
differential movements).

If the car-axle section has a diameter equal to the diaponal of the
hardy-hole square. grind the axle to fit the square uvsing the largest
grinding wheel.

If you prefer 1o forge the section imo a square as the iilustrations
show. then the hot section can be driven into the hardy hole as soon as it
begins to fit. Whatever does not precisely fit will yield (the steel being
malleable} under precise hammer blows. It is now that a 4- to 7-pound
sledgehammer should be used (if the anvil weighs 100 pounds or more)
to drive the slightly oversized hot metal into the hole to make the best
possible fit.

It is good planning to let the square section protrude below the anvil
thickness so that the finished matnix can easily be knocked out later,
During the making of the matrix, however, when the square section is
yellow-hot. it may inadvertently be upset locatly should you try to knock
it out from below. That s, the end would be made thicker, as in
riveting. thus locking the matrix into the hardy hole. To avoid this,
bevel the end of the square section a litle. To be doubly safe. place a
Ya-inch bar {smaller than the haiy “ole) against the locally beveled and
protruding matrix blank. as a driver to knoeck out the blank.

Assuming all has gone well so far, reheat the piece. Drive it once
more into the hardy hole. using a 3%- to 4-pound hammer to upset a
little shoulder on the matrix blank where it meets the anvil face. This
will prevent the matrix blank from later wedging o tightly into the
hardy hole that it might chip the edges of the hele. The matrix must fit
snugly without undue strain.

Remove and slowly anneal the piece by placing it in ashes. Since this
takes about an hour. working on another project will overcome your
impatience.
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Once it is annealed, test the matrix with the file for hardness to make
very suee it is soft enough for dritling.

Place it in wne drill vise and dril] a hole through the full length of the
matrix. Begin with a small drill: the size of the final drill should be the
size of the rods you plan 1o use in the future,

Assume that Y%-inch rods are to be used: Clamp the drilled blank
upside down in the drill vise, and enlarge the Y-inch hole with a
l/az-inch oversize drill to a depth which stops just 2 inch above the
anvil face when the matrix is placed in position in the hardy hole, Now
heat in the forge the section of the matrix that extends above the anvil.
The shoulder where it touches the anvil should be a dark cherry red
while the rest. above it, shows a yellow heat,

Quickly now, insert the taper of a hot punch. With heavy, precise
blows, drive it in untif it reaches the Y%-inch-diameter end of the matrix
section (%2 inch above the anvil face). It may be necessary to use two or
more heals 1o arrive at this exact position. checking meanwhile with a
Y2-inch-diameter rod whether it is about to slip through or not, and at
what point it does so.

Once you are satisfied that the matrix blank is as the drawing shows,
the next and final step is to karden it.

String a length of baling wire through the matrix and then heat the
whole matrix to a dark cherry red. Holding the wire in tongs as shown,
immerse the blank quickly to the deepest part of the 5-gallon bucket of
oil. The oil should be at room temperature or a little coaler. The oil
bucket should have a hinging lid to snuff out any possible fiash fire.
Agitating the blank sideways at that depth may promote the process of
hardening the ouiside layer of the steel a litle deeper. The inner core
will remain a lile less hard, just the same, thus preventing it from
breaking in use.

UPSETTING STEEL INTO BOLT HEADS WITH
AN UPSETTING MATRIX

To vpset steel intu bolt heads, first heat a Y:-inch-diameter rod for
about 2% inches from its end. Then quickly dip the end % inch in water
before upsetting. The resulting local bulge formed st 2 inches from the
rod’s end should measure % inch greater than the rod diameter (see
illustration 1). Place the matrix in the anvil hardy hole.

Reheat the rod end 2 inches to a light yellow heat, leaving the bulge a
dark cherry red. Drop the rod. ir this state, into the matrix, where the
bulge will be hung up by the cone’s narrow throat {see illustration 2).
For once, you need not feel too rushed, because you want to let the
bulge cool a little on contact with the cold matrix. The purpose is to
lodge the bulge here, nor drive it through the narrow throat.

While lodged firmly, the upper light-yellow-hot portion of the rod is
very malleable and will respond fully to upsetting, soon filling the cone
space (see illustrations 3a and 4).

Forceful hammering thickens the *‘locked-up’” steel, driving it into
whatever space within the cone is still not filled. It calls for keen, mnstant
judgment as to how you must redirect the hammer, blow by blow, to
avoid too much sideways bending of the rod end.

[lustration 5 shows the end result of the symmetrically upset rod-
head. 1t is now ready for heading with the heading plate (see illustration
).

Caution: Read carefully how to prevent eccentric wandering of the
head during this operation as described in Chapter 4, page 29.




MAKING A CARRIAGE BOLT HEADING PLATE
and DBECORATIVE BOLT HEADS

A carriage bolt is used to tie wooden members in structures together,
These bolts have square ¢ross sections just below the boad. so that the
comers of the square, pressed into the wood, will *"lock™ the bolt
against turLing when the nut is tightened on it,

To make the heading plate us illustrated, use u square hot punch,
which leaves a square tapered hole. You may use a round hot punch to
make a round tapered hole first. and follow with the square one. This
makes it easier 1o obtain a more precise placement and lessens the
danger of tearing the stecl at the punch’s exit.

Both square and round-holed heading plates cap be used with the
small end of the hole eithar up or down, Used with the small end down,
as illustrated, the bolt head is formed after the tapered hole is filled. If
the small end is up. then the hot upset steel is driven partly through
while **shearing off”” some excess steel before the head begins to form.
This makes a parallef square section below the bolt head instead of a
tapered one. [n either case the forging can be knocked out easity.

The shape of the boit head may be forged as the illustrations show,
but the head must be sturdy enough to match the holding strength of the
volt shank. Then it can be decoratively textured to suit your taste. For
further details on decorative treatment, see Chapter 9.)

igqua.re & round black S;nith
Wb ‘i_{’, punches

M
£3%2Y ballpeen
of various diameters for
’cexturing steel surfaces

35




Fﬂe-ti‘fs on Jz—ﬂené.
8. cerrect hardness

should eut mild steel
& anpealed high-carba
stee]

36

6. How 'Io Temper

and Harden
h~Carbon Steel

A piece of high-carbon steel can be *'chance”™"-hardened in one quick
step; or it can be hardened by contrelled tempering for specitic hardness
m a series of steps.

The blacksmith. as a rule. prefers methods of hardening and temper-
ing which are simpler than those of the specialists who make delicate
cutlery, woodcarving tools, or other small articles needing more precise
techniques. You must, of course, become familiar with all the ways
steel-tempering can be done. and then apply whatever method is most
effective for your particular purpose.

In this chapter I present three methods: one, a simpie and direct way;
and two more elaborate, contrelled ways. These include the basic prin-
ciples applicable to all other methods of tempering.

FIRST METHOD OF TEMPERING

By this method you can harden a cold chisel without tempering.

In the forge fire heat %2 inch of the beveled cutting end of a chisel to a
dark cherry red heat glow (as judged in a semi-dark shop, at the
memeni it 15 withdrawn from the fire). At this moment. quench the
whole tool in water.

This first method is the quickest way of hardening high-carbon sieel
that carn be devised, and most smiths that I have known rarely resort to
any other way. In his average daily practice, the smith forges larger,
heavier-caliber articles than a specialist i cutlery-making and for most
of his work he will use this ‘‘one-shot’* method.

The File-tip Test for Hardness and Temperability

This test is always a reliable way tc test the hardness of steel.

Assume that you have quenched the cold chisel at a dark cherry red
heat giow . With a sharpened file-tip, press down on the quenched end of
the chisel. If it slides off like a needle on glass, the steel is hard enough
and can cut mild steel or annealed high-carbon steel.

If the file-tip **grabs’™ or can “*pick’" at the surface. it is too soft. In
that case, reheat the ' inch of the chisel end. this time to a medivm
cherry red heat glow, If it is still not hard enough afier quenching,
repeat the same procedure once again, this time quenching at light
cherry red.

When you are dealing with high-carbon steel, this last should bring
correct results. However, if the steel still is not hard, you are then
justified in suspecting that it is mild steel, lacking the needed 0.2%
high-carbon content to make it temperable,




SECOND METHODR OF TEMPERING

Tiis method introduces more elaborate controls, using the temper
colors of the oxidation color spectrum as a gange tor degrees of hard-
ness.

In the forge fire. heat 2% inches of the bevel end of the cold ehisel 0
a dark yeliow heat glow (again as judged in a semi-dark shop. at the
moment the steel is withdrawn trom the fire).

Now hold oniy ! inch of the end ir the water or brine (in this case not
in oil because if the hot sieel is not complerely submerged, the oil would
Bame up). Within a few seconds yeu will see the visible heat glow of
the unquenched part disappear. Only then withdraw the toal.

Immediately rest the chisel. slanted downward, over the anvil's edge.
and without loss of time. rub the bevel vigorously with an abrasive
stone. This puts a silvery sheen on the steel. (Only on a shiny steel
surface will the oxidation color spectrum become clearly visible when
held 1o catch the light.}

The remaining heat in the tool now acts as a reserve. spreading
gradually. through conductivity, to the bevel end of the chisel. The first
color that appears is a fuint straw fotlowed by straw. bronze. peacock,
purple. and finally. blue. This color sequence, for all practical pur-
poses, never varies in the average high-carbon stee].

Once the color you wani arrives at the cutting edge. arvest the process
by quenching the whele tool in water. Ac this point the reserve heat stall
in the tool will be cooled enough not to brittle-harden it.

[n observing the color scale. note that each color must be thought of
as a hardness indicator.

Caution: If the tool is withdruwn 100 soon after the first i-inch
quench, the reserve heat could still be too great, with the color nunning
too fast. In this case, arrest it by a sudden quench. The danger is.
however. that this may britle-harden the too-hot section of reserve heat,
causing the chisel to break there during use. To aveid this mistake,
never deviate from this rule: Hold the hot tool end 1 inch in the quench-
ing bath wntif the visible heat glow has disappeared before proceeding.

Another mistake is waiting roo long before withdrawal, sincs then the
reserve heat may not be great enough to make the full color spectrum
visible, and it then would be necessary to start all over again.

If the color-run on the bevel should come slowly to a stop at the color
of your choice. do not quench, but let it continue to cool slowly. This
has an advantage. particularly when tempering slender tools. The slow
cooling creates the least amount of tension, whereas any sudden quench
always causes sudden shrinkage, with unavoidable greater tensions in
the steel’s struciure.

Some steels are made to be hardened in oif only and others in water
enly. Since a scrap pile of steel will be 2 mixture of these, it sometimes
happens — though rarely — that the faster cooling water quench
‘cracks'’ the steel across.

Assuming that all bas gone well, you have now learned the basic
principles of a more contolled hardening method — the process is call-
ed fempering. This, combined with the simpler first method, allows
the smith, as< u ru]e all the leeway he needs in hardening and temper-
ing steel.
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THIRD METHOD OF TEMPERING

This refined method of tempering (not illuserated, is appiied to light-
caliber forpings. and is the method used by makers of delicate tools and
instruments.

Use here a very slender thin cold chisel.

First heat the tool end a light cherry red. With this tool, the whole 100!
15 quenched. This leaves the tool brittle-hard where the visible light
cherry red was, while the rest of the steel remains softer,

Carefully clean about 1 inch of the brittle tool end on a fine-grit
rubber-backed, abrasive disc insert. Polish it to a mirror sheen in order
to reveal the oxidation color spectrum prominently. This reduces error
to a minimum when judging color.

DRAWING TEMPER COLOR

First, reheat the softer part of the tool over the blue flame of a gas
burner, holding the brittle part safely ouside the heat core of the flame.
When the soft part becomes hot enough so that the heat travels outward
through the steel by conductivity, you will see (as in the second method
of tempering) the oxidation color spectrum appear. This time, however,
you have control over the speed of the process, manipulating the tool by
holding it ir the flame, or above it. Depending on the type of steel
composition, oxidation colors can be brilliant or faint. When the color
for the specific required hardness reaches the bevel end. quench the
whole tool.

QUENCHING LIQUIDS

The three most frequently used quenching liquids are water, salt
brine, and oil {old motor ol will do), alvays used at room temperature.

In water the stee!l is cooled quickest; in salt brine, 2 little slower; in
oil, at its slowest.

In ail three quenching liguids the hot steel, meeting the identical
room temperature, end up with the same outside hardness. However,
since the boiling points of these liquids vary, the hot steel cools towards
its core at different rates of speed. The quicker the core is cooled, the
harder it becomes. The slower it is cooled, the softer it will be.

A softer core makes the tool tough. The explanation is simply that an
outside hardness may be kept from breaking under strain when
cushioned by an inside softness, which combination keeps the tool
tough.

In addition it should be recognized that one kind of steel cools faster
or slower than another during quenching. Each one thus has its own
coefficient of conductivity which must be taken into account. it is the
combination of these variables which you must be aware of during the
tempering procedures.

Effect of Quenching Liguids on Hot Steel

Water boils at 100° C. (212° F.). This cools the core relatively fast
and the heated chisel beve] will have an almost unriform hardness; it will
be brittle all the way through after quenching.

Brine boils at a temperature a little higher than water (depending on
salt concentration). Therefore the core cools a little slower, giving the




came enrside hardness while the core itself, somewhat soffer, leaves the |
bevel end a little tougher and less brittle.

il baiis at about three times the boiling peint of water. Therefore the
core. being cooled slowest. will be softer still. while the outsich2 hard-
ness remains the sane as tools quenched in water or brine. The oil
quench therefore wili give the toughest bevel end.

Since it is always difficult to grasp the underlying principles of hard-
eniny steel, you should read the foregoing procedures again and again in
order to understand clearly what takes place.

Once the three methods of hardening steel have been understood and
practiced successtully. you can expand on them in your own way. You
will then also begin to recognize how the ingenious methods of smiths
in many foreign lands produce many cffective results. The various
swords. krisses. machetes, etc. that they make not onty keep their sharp
edges. but their fine blades defy breaking under severe strain.

1 once witnessed a Philippine smith bring his bolo knife to an even
heat in an elongated charcoal fire, then sink % inch of the curved knife
edge into the matching curve of a fresh squash and leave it there to cool.
It gave the edge the exact hardness he was after (based upon his judg-
ment as 10 the proper heat of the steel when sticking it into the squash).
The softness in the remainder of the blade graduated from the knife edge
to the back. | have owned that very knife all these years, using it for
pruning tree branches and for clipping off nail heads in the vise instead
of using a cold chisel. The soft steel of the back edge by now has
cuuliflowerec over from hammering on ii.

Another time I saw a soft needle-point hardened by heating it in a
candle flame. Whnen the very point had a soft glow. it was immediately
stuck inio a potato!

All over the world we can find endless examples of inventive ways of
hardening and tempering steel. Al of them, when correctly analyzed.
are based on the principles you have now learned to understand.
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Making a right-angle bend is like a warming-up cxercise. Just as the
pianist practices his scales preparatory to giving a concert, with this
particular exercise, the smith sharpens his judgment. hand skiil, timing,
and coordination. In short. his accunvilated know-how is brought inte
play. After these exercises he will be better prepuared to undertake the
next forging tasks more successtully.

When a rod is clamped in the vise and bent over with a hammer into a
right angle, the inside will be sharp but the ouside of the bend will have
& rounded curve,

To bend the rod under a right angle and make both inside and outside
angles sharp is the problem, and one difficult to master. At first this
seems easy 1o do, but the major effort must be to accomplish the task in
a mintmum number of heats,

Try to visualize what the hammer blows must accomplish. They must
upset the steel at the bend while not opening the curve further. Use a
hight hammer with high-velocity blows, pushing the malleable steel
together locally while at the same time reducing the curve of the bend
somewhat. Too heavy a hammer used with driving blows will not
increase the upsetting much and tends to open the curve {which you
mmiest avoid).

To make a right-angle bend. use a Ys-inch-diameter rod and a light,
1%- w0 2-pound hammer and proceed as follows:

Step 1. Heat the rod locally where the right-angle bend inust occur.
While working on the bend. do not stray from that location. Cooi %2
inch of the hot end in water. lcaving hot and malleable only the bend
location where the hammer blows wil! strike, Now bend the rod on the
anvil hom as illustrated,

Step 2. With a lightweight hammer, use rapid blows in alternate
sertes, hammering first on one end of the red and next on the other.

Step 3. After sufficient upsetting has resulted, as shown, and the rod
at the bend Jocation has become 12 times thicker, it is time 10 hammer
only the bulge fecally at the bend. Place the bend on the anvil, over-
hanging the edge but well away from it, as illustrated.

Now use a l-pound hammer, allowing the “*mass™ of the rod to
counter the dlows. The mass of the rod can be increased when it is held
in well-fitting heavy tongs. Constantly aim to keep the small inside
curve of the bend from becoming sharp. At no time must it be
“*pushed’” together into a fold. If thar small inside curve becomes a fold
at the bend, not much can be done to save the project. As soon as
mistakes are observed, use corrective blows to prevent further damage.
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A RIGHT-ANGLE BEND USING VISE AND JIG

Upsetting using a vise alone. as in illusteations 1a and 2a, also speeds
up freehand forming of a right-angle bend. but often leaves scarred
surfaces when the hot steel is hammered over the sharp edges of the vise
jaws. Using the special jig. as in Ib and 2b, prevents such scarring, and
the upsetting is done as fast.

Once enough volume of steel has accumulated around the bend.
refine and sharpen the piece as shown in illustrations 3. 4, and 5.
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A RIGHT-ANGLE BEND USING VISE AND JIG

Upsetting using a vise alone, as in illustrations la and 2a, also speeds
up frechand forming of a right-angle bend, bur often Jeaves scarred
surfaces when the hot steel is hammered over the sharp edges of the vise
jaws. Using the special jig. as in tb and 2b. prevents such scarring, and
the upsetting is done as fast.

Once encugh volume of steel has accumuiated around the bend.
refine and sharpen the piecc as shown in illusirations 3. 4. and 5.
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MAKING A RIGHT-ANGLE BEND IN A MILD-STEEL ANGLE
IRON

Before you begin, make certain that the angle iron ts mild steel. Test
it with the file rip after a quench (see Chapter 6). Heat the center of the
bar to yellow hot and ¢lump onc flange side of the hot section between
vise jaws, Hammer it into a precise 90-degree angle with the vise.
During the bending the other flange will bulge outward.

Reheat the budge ondy and quickly quench the flange with the finished
right angle halfway in the water, leaving the bulge hot. Immediately
place the finished angle over the anvil's 90-degree corner, as shown,
with the hot bulge resting on the anvil face. Hold down firmly with
visegrip pliers. Using a 1%~ to 2-pound hammer, pound the bulge down
with rapid, high-velocity blows wherever smaller bulges keep forming.

Even though you have cooled the finished right-angle flange, it will
ot be rigid enough to resist somre bending under the strain of fattening
the bulge. Therefore, reheat the whole bend and clamp once more in the
vise and comect that right angle should it have opened up somewhat.
Again, dip-quench that flange oaly and replace as before on the anvil ro
further compress and flatten the hot bulge as needed.

When you have amived at step 4 you will notice a slight curve
remaining where the two inside flanges meet. This can be forged into a
sharp right angle over the anvil's edge if your plan requires it.

Bending the angle iron over the anvil only, without using the vise,
will make bothr sides bulge out, but only half as much. One half-size
bulge must then be fattened, however, and the other hammered
freehand at a 90-dcgree angle. It can be done, but it is a struggle
because of the constant corrective hammering necessary to realign the
workpiece.

It is therefore good practice to cool ene bulge first in order to keep it
rigid while upsetting the hot one. Then alternate the procedure when
correcting the other bulge.

MAKING A RIGHT-ANGLE BEND IN A HIGH-CARBON-
STEEL ANGLE IRON

If the angle-ir »n bar is of high-carbon steel, and the vise is used as an
aid, the cooling of the exact 90-degree flange should be restricted to a '%
second in-and-out quench in concentrated hot brine instead of water. %
is safer against cracking, since in hot brine the steel ¢ools more slowly.
This very brief cooling will stiffen that side considerably without
brittle-hardening it. Then finish up as in steps 1 through 4.

Note: Do not coel high-carbon steel by a prolonged quenching while
making a right-angle bend. If you fear that brittleness has resulted at any
given spot, anneal it before proceeding. If a brittle section is a few
inches distant from hammer blows during forging, the steel will break
off like glass.




8. SomeTools that are Simple

to Forge and Temper

A COLD CHISEL

One of the most useful teols to have in a metal-crafts stiop, the cold
chisel 15 one of the easiest to forge.

Use as stock a %- to 1-inch-diameter nigh-carbon-steel bar, round.
hexagon. oClagon., of square.

Heat % inch of the end 10 a dark vellow glow, Hold it on the anvil
face af the angle you want the chisel's bevel to be (a blunt angle for
heavy-duty work and the cutting of hard metals: a sharp angle for
lighter. delicate work and the cutting of soft metal).

In finishing the tapered cutting end, move it 1o the anvil's edge (.
This allows the fiaf face of the hammer to bypass the anvil’s face while
refining the almost knife-sharp beveted end with light tapping and pre-
vents damage io the anvil should the hamier miss.

Cut off the desired length of the chisel (see use of cutoff hardy. page
16). Next, grind the bevel to a finished state (2), and temper both ends
as described in Chapter 6.

THE CAPE CHISEL

This is actually a very marrow cold chisel. The conventional design
allows the cuiting edge to be wider than the flattened bridge. Therefore.
when cutting with this chisel (a key slot in a shaft, for instance), the
cutting edge will not bind. The strength of the chisel is great because the
flat bridge preceding the cutting edge is wide.

Cape chisels are tempered in the same way as cold chisels.
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A CROWBAR

Forge the end of a %-inch, high-carbon-stecl bar to a slender bevel
about 1% inches long.

Reheat and split % inch of this end on the cutoff hardy. and grind the
forked end as shown. Reheat again for a length of about 4 inches and
bend that section into a curved claw over the anvil horn. The claw end is
used to pull nails out of wood, but it can also withstand the maximum
strain when uzed to pry with as well.

The other end of the crowbar is forged in the same way as the cold
chisel bit and bent only a little so that it can be used to pry with. Each
end is to be drawn to a dark bronze temper color, while the remainder of
the bar is kept annecaled.

A CENTER PUNCH

Although this tool s easily forged, it can instead be ground into its
final shape if your motor grinder has a large coarse stone which cuts
stee] rapidly. Temper as a cold chisel.

A ONE-POINT STONECARVING TOOL

This tool resembles a center punch and is made simijarly. However,
the end that is struck with a mild-steel hammer can be forged with a
sharp-edged “‘cup’” shape. This sharp, hardened edge bites info the
hammer and prevents i from glancing off.

To make the cup-shape, stand at the anvil as shown. using the ham-
mer and tongs as the arrows indicate. Temper both ends as & cold chisel.




osettes and

DECORATIVE ROSETTES

Decorative roseties can be made from all sorts of small stecl-scrap
items. The examples shown here are discs (slugs) of steel like thousands
ejected by presses that punch holes in steel plates.

When these slugs are heated singlv in the forge, they too easily slip
down to the fire grate; to retrieve them will upset the fire. Therefore, to
heat such small items. put them in 2 one-pint tin can and place it n the
middle of the forge fire. deep enough to have hot coals come up to half
the height of the can. AH of the stugs will then become equally hot. Do
a whole batch at a time if you plan to make several rosettes.

With %-inch thin tongs. pick a hot slug out of the can and place it on
the anvil. Heavy pounding with the fat of a 3'-pound hammer thins
and flattens it. The shug's diameter is now considerably larger. Place it
in the little mound of ashes and cinders below the forge to anneal. Treat
all hot stugs in this way if they are of high-carbon steel (annealing is not
necessary if slugs are mild steel).

After annealing. driil a hole in the center of each disc to fit the
thickness of the nail to be used in it.

Next, make a heading die for the texturing of the rosettz, as shown.
(See afso Hlustrations in Chapter 5).

In this case only the small hole 1o fit the nail and the larger clearing
hole below are drilled.

Place the die in the hardy hole. The heated flat disc first receives the
cold nail. which nail in turn is held by a pair of tongs. Together they are
placed in the die hole. Once nail and hot disc are in position, use the
special large double-ball hammer to deliver well-aimed, forceful blows
to shape as well as texture the rosette.

Elip the hammer over in mid-air, using either the small or large ball to
give the rosette the desired texture. In this action the nail head becomes
embedded in the hot center, automatically seating it to perfection.

Q Decorative Treatment:
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Patination

Prepare the rosettes for patinating with oxidation colars as follows:

With the power sander. gently smooth all textured ridges with a
small. flexible, rubber-backed fine-grit paper or cloth disc abrasive. A
rubber abrasive will do also. Once the outer ridges shine like a mirror,
polish them lightly on the buffer. In this process the "‘valleys™ are
hardly touched, so the natural black forging oxidation is kept intact.
Finally. clean the rosette with a solvent to remove all wax residue and
dry with a clean rag.

To draw the oxidation colors, hold the rosatte with the thin tongs and
heat it in the hot core of a gas flame, as shown, Soon the first color
appears — 2 lght siraw yellow. If color moves too fast, hold the rosette
higher above the flame. For variety, you can hold only the edge in the
heat core. It will become dark bronze. then purple, and finally blue.
Each rosette then can be variously volnred to suit your taste.

Color the textured nail head separately. or simply polish it on the
buffer to remove the forge-black. It will then look like a silver button in
the darker-colored rosette. Or, if the nail head is patinated a straw
yellow, it will shine like gold surrounded by rainbow colors, Such
roseties can be made into drawer pulls and other artifacts.

Other Simple Decorative Forgings Made from Scrap Steel

Discarded automobile-engine valves are ideally shaped for making
rosette spikes, as the illustrations show.

Although this steel is very hard, it is not temperable or hard enough
for making cutting tools. For small decorative items, these valves must
be heated to a very hot light-yellow-to-white before this special composi-
tion of steel will beconie malleable enough to yield to heavy hammer
blows: We are dealing here with a type of steel that is made to stay hard
while hot {the engines in which they are used create such heat). This is
the reason why you must heat valves to white heat for forging.

Using your own imagination, you can make many other articles from
such valves.

Small rosettes are easily made in quantity from rectangular bars and
nails. On a 20-inch piece mark off a series of squares and drill a hole in
the middie of each one. Cut each square section almoss through. Heat
the first one to yellow heat and slip a cold nzil into the hole, then
quickly place the assembly flush with the heading plate with the nail in
it.

Tear off the cold bar from the heated square and immediately hammer
out the rosctee to your taste. The nail head avtomatically becomes
textured. Patinate the whole finished piece.



The old-fashioned woed stove lid-lifter made from a bolt is another
example of how many ready-shaped iteras on the scrap pile can be
transtated ino entirely different torged forms.

The same bolt. used inventively. can undergo an entirely difterent
treutment and become a wall bracket for hanging a flower pot or a light
fixture — or something else you may need or wish to create.
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FREEHAND CURVING OF STEEL

The freehand technique of curving steel is a challenge and a pleasure
for the smith. By this means he shapes bars of hot or cold malleable
steel into beantiful curvés. In contrast, when fixed pattern jigs are used,
a machine-like character is injected: the true blacksmith wants 1o avoid
this. Such pre-arranged jigs are used to bend cold, evenly mitled sicel
bars. in the modern geies, grills, and panels sofd as ““wrought-iron™
work, the mechanical coality becomes evident.

No two hand-rendered curves are quile so precisely alike that they are
exact duplicates. When bars are heaied and tapered at the ends, as
shown, they can be curved into a great variety of beautiful designs. In
each step. the curving metal is affected by several factors: the weight of
the hammer, the direction of the blows, the cross seciion of the steel
where it bends, and how malleable (hot or cold) it is at a particular spot.
With frechand skill, then, you can aim for a combination of these
variables, learning as you work just which will give the most satisfying
results. Examine and analyze the illustrations: they are puides to the
endless possibilities in this type of workmanship.




decarative wallhook
with right-angle sPike

A DECORATIVE WALL HOOK

To muke a decorative wall hook. cut 8 inches from a cound or square
3-inch-diameter rod and forge the end into a taper about 3 inches long

{step L).

2 bend . upset n

‘V‘I.SE @j’

Xy,

Heat 1 inch next to the taper. Clamp in the vise between reund-edged
insets (step 2). bending and upsetting the hot section.

Or, you may use an upsetring die (made as illustrated in Chapter 5), ; :
which speeds up the shaping of the hook (see drawings 3 and 4) and : continue tn
setting a “'head’” on top of the tapered end. Hold this head in tongs ; anvil { 'gdie.
while drawing out the rod end (step 5}.

Further forging of this portion can be varied to suit the taste of the
smith, who must now visualize the final product he has in mind.

if the hook end is to be curved. as shown, it calls for gradual widen-
ing while at the same time thinning it toward the end. You will start
with a tight curve which progressively becomes a more open curve

toward the thicker steel (7 and 8). .
> widen by

peen ing

Texture the spike head with the ball peen (6).
The finai surface finish can vary from a simple steel brushing and

rubbing in of linseed oil to any combination of Ireatments for patination &=
(see Chapter 9). f’r:«rge final curves

cveyr znvil horn
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The more skilled vou becorne in blacksmithing, the more you will
realize that there are several ways (0 forge an article. A hinge, in
particular, lends itself to inventive design and forging once you have
understood how it must work and how to make it.

To describe all the possible types of hinges would £iil a book. There-
fore. only a few of the mos: frequently used kinds are offered here as
examples. Once you [zve made these. you will be prepared to mect
successfully whatever hinge protlem comes your way.

MAKING A HINGE WITHOUT MACHINING

Seiect a 16-inch-long bar 2% inches wide by % inch thick. Heat 3
inches at the end and inake a split 2% inches long with the chisel head
{1), cutting it on the soft anvil table (or on the anvil face after covering it
with a protective mild-steel jacket). The bar can also be split, as shown
(2), on the cuteff hardy.

Reheat yellow hot and spread the branches. Round off the sharp
crotch, first on & bottom fuller (3), and further on the anvil horn (4).

After the fork has been opened wide, bend the first branch (5), Bend
the second branch parallel to the first. With the aid of a spacer, adjust
the two precisely (6). If the thickness, width, and length of the branches
become somewhat uneven, refine them freehand on the anvil face, Once
more, check for correct spacing between the two.

Heat one branch and curl it frechand (7). Then curl the second
branch.

For a temporary hinge pin that will serve for forming, select a piece
of round rod % inch in diameter, Curl both branches compleiely around
it (8). Further fitting is done on the anvil face or over its edge to
complete the hinge-pin seating (8) and (9).

Heat the second hinge half and forge it to fit the space between the
branches of the first one. Curve it hot over the round rod also (10).

Cut the correct length from the rod for a permanent hinge pin. Rivet a
smai] head on one ead to keep it from falling out of the assembled
hinge.

Heat both finished hinge halves and assemble with the permanent,
headed hinge pin. If the assembly has become somewhat unaligned, the
still-hot malleable parts will vield easily to many rapid blows; the self-
seeking alignment over the cold pin will **set’” the two hinge elements.

While the hinging area is $:ill visibly hot, work the hinge blades back
and forth to ensure easy movement.




ORNAMENTAL HINGE DESIGNS

Once the hinge halves have been assembled and work properly. the
hinge blades can be torged decoratively to suit the particular areas they
must fit {doors. lids. gates, #tc.). These hinges are made flat and are
bolted onto flat wood.

With visegrip pliers, clamp the hinge blade onto the adjustable
steady-rest bolted to the anvil stump. Use a cold-chisel head to cut the
hot steel. The sofi anvil table ailows the chisel to cue clear through the
bar as shown. 1f mild stee! (not more than 3/16- to Y4 -inch thickis usea.
it can be held between the bench-vise jaws and cut cold in a shearing
action with a sturdy cold chisel.

Heat the poiated prongs locally and bend them temporarily sideways
sa that vou can reach thew easily with the hammer. Forpe the desired
curves and decorative pattern you have in mind, using as many heats as
you reed.

You may have a preconceived design in mind, but often the curves
that result narratly during bending. peening, and Aattening become
unexpectedly more attractive, and you should feel free to improvise
during the successive steps. The surface textures that also result au-
tomaticaily during the forging of the hinges are attractive in themselves.
If you wish to apply added texture on the finished piece, you can
deliberately do so using irammers with cross peen or ball. or cross peen
and bail. It 15 best not io overdo this, as it may then lose its original
appeal.

cut hobwhen sbeel
is over e thic

cut cold 6 8 under

with coicl-chis el

¢

foeen ouk
hot, shape
Yo tuske &7
texture with 'bfil-pecn

cub &:ben} oubward 7

to give toorm For Peenfﬂf a:.iog

texture hot hen over%'fhick

ol

with cross-& ball-peen bammers

uﬁng’ Cross-peen cm“yto
shape & tuxbure.




door &wiall.
i bend hinge arm
hot over slab Foruns

=y

. f{.‘a{:&eﬂ main leal of ca‘l::s.f_r‘-ing
W. s
b

o ot s transFer

-

L0

orged into
decorative hing’e arm”®

rusti¢ doors.firewnod bench
= decopstiva balt hicads “—

iench combintia
54

A GATE HINGE

This hinge design can also be used to hang rustic doors and is both
strong and practical. The bolt head acts as both holt part and hinge-
bearing socket.

Upsetting the head on a i-inch-diameter rod will give enough volume
10 shape the shoulder, the hinge-bearing socket hole, and the decorative
head end as well.

After this part has been forged, as illustrated, draw out the remaining
section of the rod into a %- to “-inch-diamcter boit shank. Thread it at
the end so that, with a nut and washer, it can be used to tie wall and post
together also.

Drill the hinge-pin hole, either partly or all the way through the bolt
head.

Several greased washers piaced underneath the hinge shoulders make
smooth bearing surfaces. Adding, or removing, a washer makes it easy
0 adjust the hanging of the door accurately.

To locate the exact hinge-bolt positions, hang a plunb line along the
door post and scribe off the correct heights, one above the other, for
dritling the boit holes.

Adjust the hinge bolts inward or outward (o hang the door accurately,
relative to the true vertical alignment.

Next, assemble top and bottom hinges, place deor in its allotted
space, and scribe off on 11 the exact hinge-bolt lecations for the fasten-
ing of the door hinges.

[ have installed several such hinge arrangements, fitting irregular
wood-slab doors to slab posts and walls, and have found them to be
about as easy to place as conventional door hinges. If it becomes neces-
sary to remove such a hung door, it is easily accomplished by lifting it
in an upward movement out of the bolt head sockets when the door is in
open position.

A HINGE MADE FROM A LEAFSPRING

This hinge makes use of the existing calibrated and curied-over hinge
ends of the main leafspring of a car.

Heat the leaf and flatten it. Anneal and cut it into two sections, one
short and one long, as illustrated. Make a headed hinge pin that slides
easily in the leafspring hinge sockets.

After the two arms of the hinges have been forged decoratively,
assemble the two parts with the hinge pin. Place in position over door
and post and mark off the location of the bolt holes. The fastening bolts,
used for such special hinges, can have decorative hammering on the
heads as well.

In a variation of the foregoing gate-hinge design, one element is
forged to fit around the post (see the cross section). Used with a tie bolt,
it clamps wall and post together. This is an example of the opportunity
you have to design hinges to suit special sitvations.

HiNGE FOR A WOODBOX BENCH

This practical hinge design is used on a woodbox bench, as illus-
trated. A long hinge pin, driven into the wood of the bench, secures the
hinge arm at the back of the bench to the end of the other hinge arm that
binds the box lid together. The apposite hinge of the lid is placed in
approximate alignment with the ficst hinge pin. This box lid acts as a
bench seat as well.




1. Hold-Down Tools

held

on anvil

itchel -hole edge
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Using a hold-down {or hold-fast) tool to steady a workpiece on the this 1acking ackion is aPPl?ed,
anvil leaves bathk of the smith’s hands free to work. This tool replaces > .
the apprentice assistant who was the standby helper in former times. F o

Hold-down tools are based on a combination of bending (leverage),
friction ¢locking), and twisting ¢torsion). A careful analysis of the illus-
trations will reveal that the fit of the three parts in the hold-fast shown is
purposely made foose. Once their contact points bite in during the
twisting action, the 100l and workpiece will be locked together. There-
fore, a few light taps of a 1'%-pound hammer will hotd the workpiece
firmly down on the anvil,

2-hele ju;'teb_iou
: Fuzc | 4

HOW TO USE THE HOLD-DOWN TOOL

1. Slip the anchor-bar footing kaifway into the priichel hole.

2. Slide the junction piece out of the way from the hot part of the
workpiece.

3. Hand-lower the yoke and bit onto the workpiece while driving it
down further through the junction piece with a 1%-pound hammer, as
much as the tension in the asse nbly will allow.

4. In this position, the anchor footing in the pritchel hole is rammed
down flush wiih the anvil in a final cinching.

With a little practice these adjustments will take only a few seconds.
And now all forging on the workpiece can be carried out during one
heat. The smith, with both hands free, can swing a sledge or manipulate
a hot punch, a hot chisel, a flatter, a set hammer, and so on.

To loosen the assembly, tap dewnward on the junction piece, or iap
upward on the anchor footing below the pritchel hole.

The focking points in illustration 6 show clearly the principles in the
foregoing.
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HOW TO MAKE AN ADJUSTABLE HOLD-DOWN TOOL

First prepare a square punch-pin tapered at one end from a piece of
high-carbon steel, 2 x ¥ x 0% inches.

Cut off the 3-inch-long junction piece of the hold-down from u sal-
vaged car axie 1% inches in diameter. Annex! it and muke a square hole
in it as follows:

Drill a Y2-inch-diameter hole through it as shown (1).

Now heat the junction piece yellow hot around the hole {2). Place it
aver the hardy hole or the pritche! hale of the anvil, and quickly drive
the square punch-pin through w..i a 4-pound hammer. Without a
moment’s loss, use a 2-pound hammer to pound around the inserted pin
to bring the hot steet in closer contact with the pin’s square sides.

During this action, to prevent the pin from heating up to the point of
malleability, hamme: it down progressively further through the hot
junciton piece and. without stopping, refine the fit of the pin into the
square hole (3). After the junction piece has lost its forging hear, knock
the punch-pin out with one of a smatler size kept handy for this purpose.

At righm angles with the square hole, drill a 17/32-inch-diameter
round hole, as shown, The Y-inch-diameter yoke bar (4) must fit into it
loosely when assembled. The voke bar is bent hot and Ieft annealed to
remain “springy.’”

To make the anchor bar (5), cut a %-inch-square cross section high-
curbon sieel bar 28 inches long. Upset it 5 inches from the end to form a
Y-inch-diameter shoulder. This shoulder functions as a ““stop’’ when
the hold-down assembly is hammered down flush with the anvil surface
1o fock the workpiece in place.

Offset the rest of the square anchor bar 2 inches in order to overhang
the anvil edpe, weil out of the way of most workpieces held Fast by the
tool.

The hold-down bit can be made with a flat serrated surface or with a
V slot (as illusirated in drawing 6) to straddle a workpiece. Use a
%f1s-inch setscrew to secure it to the yoke end.

All dimensions for the hoid-fast tool are approximate, to fit an aver-
age 100-pound anvil. You may have to adjust them to the anvil ia your
shop. .

Note that the fit of the square anchor bar into the square heie of the
junction piece is purposely a fogse one.

All three loose fits of the locking points permit easily adjusted toc!
positions before the assenibly is hammered tightly onto the workpiece.
It is locked in position by the twisting action of the tools® parts which
bite into each other during such 1wisting. If the hold-down's parts were
to fit precisely, the locking action could not occur and all would become
undone instead of holding the workpizce fast onto the anvil.
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12 A Fwepiace POker hjghwrfarI:mn steel springs

The stock used for this lightweight poker comes from a leafspring of
a car. Such a poker can be used easily by those who find many hiruplace
1ools too heavy and unwieldy. Made from this tough steel, it is strong
enough to move and pry heavy logs in the fire. The tempered and
knire-edged lip is useful for scaling charred woad off burning logs.

Start by making the hole for hanging the poker. With a section of
leafspring, cut by a4 welder and held with the hoid-fast tool, drive a
rapered hot punch through the hot end of the steel, enlarging the hole as
much as the taper allows. Enlurge it further by drawing it out over the
anvil hom until a thin ring about 2 inches in diameter has been formed
(illustrations 1-4). The round ring may be reheated and bent into free-
form pattern if you prefer.

Caution. Always stop forging high-carbon steel as soon as its visible
heat glow disappears. Coming in contact with the cold anvil, the thin,
hot, high-carbon steel quickly cools down. This process resembles
quenching, leaving the steel brittle. Therefore. you maust heat the steel
often and for as mauy heats as you may need to finish the blank. At the
same timz you must be careful never 1o overheat the steei because if
brought to white heat, the metal will burn.

Next, draw gut the handgrip section. Later, two hardwood hand
pieces wili be fitted to it.

Bend the end lip as shown. If instead you prefer a point and prong at
the end. proceed as in the next illustration.

The lip or prong of the poker is tempered a bronze color. The two
wood handle sections are riveted to the steel (see procedure for the
fireplace shovel, page 84).
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13. Fire Place Tongs

To make a pair of fireplace tongs without hinges, cut a 60-inch length
of %- to ¥:-inch-diameter high-carbon steel stock. At yeltow heat. forge
the middle 8-inch section, peghing it out to a width of 1% inches. This
will leave you about [/16-inch thickness there.

Smooth and kollow the full B inches lengthwise at a radius of about |
inch. This w:l! stiffen trs spring-action when in use. This spring-action
atlows the tongs to open and close, thus replacing the conventional
hinge.

Flatten the ends of the rod and forge them spoon-shaped. File teeth
along the rims 50 they will grip charcoal or wood in the fireplace or
stove. Flatten the remaining parts of the rod (e a 90-degree angle with
the middle and end sections. The ¥-inch-diameter rod should now
become approximately % x */1s inches. (Or, if you are wsing ‘Y%-inch
rod, it shoutd become 1 x %16 inches.) This stiffens the tong arms to
prevent their bending.

Next. at dark vellow heat, forge the curve of the tong arms as sug-
gested by the jllustraron. Bend the hot middle section into a I4-inch
radius hollow swage, using a ball-peen hammer. Then curve the same
section progressively until an evenly smooth bend results.

Without a guide strap, the ends of the tongs would spread open too
wide. With the slotted guide strap, the jaws are restricted to a certain
maximum opening. It also prevents them from bypassing each other
when squeezed together. Examine the illustration carefully to make and
assemble this strap.

To make the hardwood handles, cut the wood pieces % inch wider
than the steel it will attach to. Make in it a slot only as deep as the width
of the steel over which it is slipped. Fasten the wood piece in place with
three %-inch rivets and countersunk brass washers. Or, if you prefer,
make the wooden handle in two pieces as with the shovel, page 84, or
the poker handles, page 57.

Lightweight brazier tongs {without hinges} can be made from the
wide band steel of the type used to package stacks of lumber or other
extra-heavy merchandise for shipping. Literally, miles of this steel are
discarded daily at destination points. These tongs should not measure
more than 18 inches in length (unless they are to be used to reach for hot
coals in a fireplace). The longer they are, the deeper the stiffening
grooves must be forged into the arms (o prevent them from bending in
use,




14. A Spatula

lade From a

Section of Coll Spring

A thin. flexible spatula is very useful for work in plaster casting,
paint mixing. spreading glue, and many other jobs.

Spatulas and similar light-gauge tools can be made from stock of
approximately % to */1s inch diameter. Good temperable steel of this
size can be salvaged from discarded coil springs used in garage doors,
garden swings, and many other items. The springs can be handled best
when cut inta 5-inch sections on the cutoff wheel.

1 have invented a practical gadget to unwind these coil sections into
straight stock. (See illustration, and also see photograph of this device
on page Y3 ).Bring the 5-inch section cut from the spring to a yellow heat
in not-too-hot a fire. It is very important that during the heating you
keep tuming this short section over in the fire to make sure the heat is
evenly spread, Lock a visegrip pliers firmlv on % inch of the end of the
coil, and slip that hot coil over the reel. With ene guick and forceful
pull, the limp steel will unwind into a straight piece. (If the coil has
been heated unevenly. it will unwind as a wavy rod and will have to be
straightened later. )

A simpler coil-straighiening device can be made by using a %- X
[0-inch-long well-greased bolt clamped in the vise. Cver the bolt, place
a section of 1-inch plumbing pipe. The easy turning pipe will function
as a reel when a section of hot coil spring is slipped over it and then
pulled off.

reel taunwind hot coil spring
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To make the spatuia use Y-inch-diameter stock from an uncoiled
Spring.

1. Saw off a 12-inch length acd heat 2% inches at the end. Flatten it
to /ia-inch thickness with a 4. pound hammer, using rapid. forcetul.
and accurate blows. Do it in aae hear f possible.

2 and 3. Grind the forged blade to the shape you want. Clean-grind
each side but keep the blode to that 'fis-inch eves thickness.

4, Reheat the blade to dark cherry red, then. holding it vertically.
quench it in oil. If the blude is an even '/s4-inch thici.. it should emerge
without warping. If it is irregular in thickness, or is paper thin, warping
may result, requiring reheating and realigning. This time grind very
carefuily to maintain an even thickness. Measure for accuracy with the
calipers if there is any doubt, before brittle-quenching once more. Now
the blade should emerge from the quench perfectly aligned and brittle-
hard.

Mustrations 5 and 6 show the blade being ground thinner. Try not to
lose the brittleness through overheating. Hold 2 finger lightly on the
blade while grinding: if it becomes 100 hot to touch, interrupt grinding
momentarily. holding the hlade /1« inch from the stone to allow it to
cool in the air thrown off by the sione as it revolves. Repeat this
finger-testing and cooling method as often as necessary until blade is as
thin as you want it. (This is one time you could wish to have an
old-fashioned watered grindstone moving at slow speed. Such 2 stone
will never heat up the steel.)

Once the blade is thin encugh (experience will tell you later how
flexible you can make it). it can be tempered as shown 1n ilfustrations 7/,
8, and 9.




15. A Door Latch

This door latch calls for the forging of three keepers that are riveted
onto the base plates. and a latch bolt which slides through the keepers.

To make a keeper without a jig is possible, but cumbersome. With a
jig. several of them: can be made quickly. Two types of jigs arc de-
scribed here. The third method described is a compromise.

Keepers. in one shape or another, are required for many different
projects. Therefore  the time taken to make these jigs for them is not
wasted, since theyv are welcorme accessories for the shop.

FIRST METHOD: A SLOTTED JIG

Use a section of stee] salvaged from a leafspring of a heavy truck.
approximately ¥ inch thick, 3 inches wide. and 18 inches long.
Straighten and anneal the spring.

With the abrasive cutoff wheel, make two lengthwise slots in the bar,
leaving a middle sirip as shown. (The thickness of the keeper stock must
be equal to the thickness of the cutoff wheel that cuts the slots.) This
section is bent out (hot or cold) to make space for the heated keeper to
be inserted under it.

The keepers are partiaily forged into a decorative shape. Hold the jig
down on the anvil and insert the yeHow-hot keeper. Immediately press
down the set hammer on the center of the jig above the keeper and
deliver a hard blow with a 4-pound hammer. This forces the keeper’s
center uprights and sides into its final shape in one stroke.

The jig's inherent spring-steei resilience makes it unnecessary 1o
harden or temper its **wotking™ " end. The only possible trouble it might
pive is if the stock for the keeper is 100 thick, which could force the jig's
sides outward.

SECOND METHOD: A SPRING-ACTION DIE SET

In this method a separaie small die fa} is cut out with a saw from a
sobid, high-carbon steet bar. Or you may forge it into the desired shape.
File it to the exact size of the latch boli and rivet it onto the end of a
leafspring of acar. As a rule these springs measure about 2% to 3 inches
wide and % to */1e inch thick. Cut the jig about 30 inches long.

At the other end of the spring make a slot wide enough to leave room
for the thickness of the keeper on each side of the die’'s boss. The 6-inch
middle section of the leafspring, prepared in this way, is heated about 4
inches in its center and benl over, as shown,
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This die set can be placed free on the anvil face when you are using a
set hammer. Press the set hammer down on the end of the jig. forcing
the die down onto the hot keeper blank, before striking it with a 4-pound
hammer.

[f you do not want to use the set hammer, clamp the hot keeper
between the jaws of the jig as if the jig were a pair of tongs, and place it
squarely over the middle of the anvil. Hammer the die ends together
with the flat face of a 4 pound hammer,

THIRD METHOD: A VISE AND A BAR

Open the vise jaws to the width of the boit plus Avice the thickness of
the keeper stock. Use a bar as thick as the bolt to force the keeper blank
down onto a prop below. Once the hot keeper is forced down in this
way, remove and reheat it. Clamp the now folded keeper firmly on the
bar in the vise to the depth of the keeper, Both your hands are now free
to spread the two ends of the keeper outward with a chisel wedge.
Hammer the ends down flush with the top of the vise jaws.

An alternate method is to replace the bar used in the above descrip-
tion with the same stock as that used for making the latch bolt. Place
that bar over the hot keeper which straddies the open vise jaws, and
simply hammer it down. This action automatically results in the correct
final shape of the finished keeper.

Many other methods are possible, depending on your available
equipment and your ingenuity. The guidelines to improvisation should
be to consider many methods instead of only the suggested ones,




MAKING THE BUTTON ON THE DOOR-LATCH BOLT

Using a bar that fits the size of the keeper. upset it at one end to getas
much volume as possible. Several heats will be necessary to gain
enough material 1o commence the shaping of the spherical button aver
the jig and the horn. Use a fairly light hammer (%2 to 2 pounds),
alternating the strokes between the fiat face and ball-peen ends.

The knob end of the bolr may be curved outward to suil your taste.

Keep in mind that it should be easy to opcrale.
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16. INg an

Oftset Bend
In a Bar

Often offsets must be forged in special hinges, door-bolt receptacles.
waull hangers, straps that join boards of different thickness, and so on.
To sorge an offset bend. proceed as follows. Heat the portien of the bar
to be offset to yellow hot and place the bar on the cutoff table so that
portion overhangs the 1able. Fasten the cold part to the anvil with a
hold-down tool.

Place a set hammer or a flatter on the hot overhanging part and, using
a 4-pound hammer, strike it with one or two heavy blows. This offsets
that portion accurately and simply. To increase or decrease the amount
of offset or jog, build up the anvil face or the cutoff 1able with plates of
various thickness.

Another method of offsetting is to use a jig, as illustrat=1, which
allows you to shape the piece without using the anvil. Clamp the jig in
the vise. Hold the celd section of the bar with tongs and place the hot
part in the jig slot. Hammer successively each side of the offset 90
degrees, flush against the jig’s side, to complete the offset.

Next, reheat and true it up by squeezing the whole assembly between
the jaws of the vise (assuming your vise is heavy and strong enough to
exert the needed pressure).

Still another way of offsetting is simply to place the combined jig and
heated bar, held together with visegrip pliers, on the anvil face. and
hammer all down into proper alignment.

Bending an offset in a rod or bar can also be quickly and easily done
in specially made bending forks placed in the anvil’s hardy hole (see
illustration}. These forks are designed in a variety of shapes to solve a
wide range of bending problems, Heated sections of rods and bars held
in the appropriate fork can easily be twisted in this system. But your
anvil must be firmly bolted down on a well-anchored wood stump or
strong base and the fork must fit snugly in the hardy hole. Additional
trueing-up is usually needed with hammer and anvil or in vise jaws.,




17 Blacksmiths’
Jongs

The modern smith faces a permanent puzzle when he makes a pair of
tongs without resorting to welding. In tongs the thick, strong jaws and
hinge must be combined with handles that are relatively thin 1o keep the
weighi of the tongs down without losing the tool's strengih. In selecting
stock for this tool, therefore. you will have to compromise and use an
in-between size t¢ avoid having to weld thin handles on wo heavy jaws
(as old-timers often did}.

To make a pair of blacksmiths’ tongs, use ¥-inch square or round
stock. It can be either mild or high-carbon steel. For these symmetrical
tongs, cach half is 10 be forged idenrical in shape to the other. [Hustra-
tions | through § show how to ready each half.

The hinge pin should preferably be 3 inch in diameter for the average
(medium-sized) tengs. The hinge-pin hole is hot-punched. Since the
area around the hinge-pin hole is subjected to great strain, and must be
sturdy, try to leave about % inch of steel around the pin. The total hinge
area for such tongs then would be approximately 1'% inches in diameter.

Heat the hinge area and place it over the hardy hole, Secure it with a
hold-fast. Punch the pivot hole through with t1e Y4-inch hot punch
(illustration 6).

Reheat and. with the same punch, widen the hole from the other side
over a section of plumbing pipe (illustration 7). This does two things.
The bulge created when the hole was driven through is bent back in
place, while at the same time the hot punch tapers this end of the hole
and widens it to % inch. When assembled, the riveted hinge-pin then
filts the cone portion, with a holdinp action. This. in addition to the rivet
heads on the pin, tends to prevent a wobble in the tongs at the least
strain. {1 venture to say that wobbly, loose hinges are the rule in most
blacksmiths’ shops, caused by undersized, ill-fitting, and weak hinges.)

When the parts are permanently assembied, heat only the jaws in the
fire, without taking the tongs apart. Each jaw can then be bent or
reshaped as needed to fit any workpiece for which you may not have
special tongs.
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7 section of forging.

Specific workpicees demand different jaw shapes in the tongs used.
The shapes shown here simply aim to give an idea of the kinds of stock
different tongs are suitable to hold. For instance, the woodcarving-
gouge blank shown required the narrow-slotted tongs 1o maich the
gouge’s upright shank. These tongs can. of course. be used for other
things as well.

It is always possible to reforge an old pair of tongs whenever a new
project demands a new shape. Bul whether tongs are new or reforged, #t
1s greatly to your advantage to increase the range of tong shapes and
sizes in your collection.




18. Making Milling Cutters,

Augers, and Drills

Small hand-forged items in nead of some machining can be speedily
and accurately refined and finished without benefit of 4 true metal-
turning lathe if you have a good power drili press. The makeshift
methods offered here wilt be completely sufficient for most **precision™
work around the modern blacksmith's shop.

By reserting to positioning by sighting. you can, as a rule, get accu-
rate resttts without the ofien laborious instrument-measurings in a
“make-ready”” procedure. Once understood, you can gain a new inde-
pendence simply by making use of your body's buili-in measuring
instruments: the eyes {sighting) and the fingers (calipers, etc.}), com-
bined with judgment. know-how, and inventivencss.

A MILLING CUTTER

First. accurately forge a 3-inch-long round-hcaded bolt frem
Va-inch-diameter round high-carbon steel rod, as described in Chapter
4.

Clamp it in the drill-press chuck and adjust the spindle speed 10 about
3000 rpm,

Next. tightly clamp, upside down and exactly vertical, a Y-inch
high-speed sieel drill in the dri)l-press vise. The drill must be perfectly
sharpencd for this function. and should only protrude above the vise
jaws % inch. Align the driil point by sighting it with the drill-spindle
center, after which, with a C clamp, secure the drill vise onto the locked
driil-press table.

Swirch on the motor and lower the bolt head so that it barely touches
the sharp drill point. This is done to clean the contact spot betweer the
bolt head and drill. It **shaves'’ it evenly, ready to begin the hole to be
dritled.

At this point, foosen the C clamp a little to let the vise follow the
central pull on the drifl point. Then, as vou lower the bolt head, the dnill
will begin to **hite™ into the steel. Automatically it will be drawn to
dead center of the bolt’s rotation.

Your previous sighting of the dril} and chuck spindle most likely is
now off very slightly (but, as a rule, not more than /a2 of an inchy. It is
this stight inaccuracy that allows the drill to seek a center position
automatically, pulling the following vise with it. As you hold the height
of she bolt-head posiion steady for 30 seconds at about 's-inch drill
perctration, yvou will see that mitial st:ght movement of the drill point
come to a stop. Lock the vise with the C clamp on the drill-press table,
and switch off the motor.

Fore’e 8

o Urﬂd‘

headed

higrbon
ateel bolt

67




File 6 ko8 teeth Now reduoce speed to about 1000 rpm or fess, and drill the pilot hole
at that speed until the be't head comes ush with the vise jaws. Ruise
the bolt head, stop the mowor, and remaove the drill, but keep the vise
tightly clamped on the drill-press table.

Again lower the bolt head uatil it rests Aush with the vise jaws, This
time claump a flat Gle tight i the vise, so its sharpened. squared-cdpe

3 end s vertical and touching the rim of bolt head. This file end will now
Pﬂot pil'l act as a cutter to reduce the bolt head 1o proper size and to accurate
Pressed in alignment with the pilor hole and bolt shank.

Pﬂct hole With drili spindle raised. switch on motor and adjust to 1000 rpm or

lcss. Pump the bolt head up und down along the fle cutting edge. When
you are satisfied tha all excess steel has been removed. with the file end
at this posttion you may still judye that more has to be trimmed off. By
simply tapping with a 1-pound hammer on the side of the vise. it will
entter mills bearing seat yield juse encugh for you 1o see a bit mote steel being cut off the bolt
For P]ier hingez o head. As soon as it iy clean, measure its diameter for size.

Next. replace the vise with a2 fat abrasive stone clamped on the
drili-press table with a little wooden cleat as a cushioning block. This
time adjust spindle speed to its highest and switch on the motor. Gently
lower the bolt head onto the abrasive, This will grind its plane @ 90
degrees to its length exactly and smoothly.

P P This finishes the machining of the cutter blank. Now remove and
- - - clamp it. head up. between the jaws of the workbench vise, in order 10
file the 6 to 8 teeth. Temper to a dark bronze color.

The illustration shows the end result, with the %-inch-diameter pilot
pin ready to be pressed into the cutter’s central hole. Should the pin fit
oo loosely. dent the portion to be inserted with the hammer peen so that
it can be forced in with 2 wooden mallet.

You now have a milling cutier, a very useful wol. 1t will prove 1o .2
one of your most valuable tools for seating hinge-joint surfaces for
pliers. shears, tinsnips. etc.

With the pilot pin removed, such a cutter can become a router (pro-
vided each cutting tooth is also sharpened on its upright side). Steel
sections then can be surfaced and deepened that must be exact and
smosth.
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12 Stonecart

TOOES

The most commmonly used stonecarving tools are simple tools, little
changed in design from earfiest times. As a rule, sionecarving tools
measure about B to 10 inches leng, and % to % inch thick. All are made
from high-carbon steel,

ONE-POINT STOMNECARVING TOOL

The one-point tool is made and tempered in the same way as a center
punch (Chapter &) except that the end that is struck by the hammer has a
small cup-shaped crater with a hardened knife-sharp rim. A mild-steel
hammer, striking this end, will never glance off because the cup
“bites”’ into its face.

TWO-POINT, THREE-POINT, AND THE CLAWS

The teeth are filed into the tapered blade. To temper. heat % inch of
the blade end and, after brittle-quenching, put @ sheen on the blade with
an abrasive. Draw o bronze cotor over gas fame.

teeth ave hand Filed before
tempe ring.
useiwcj‘ azwr
for prediminary
7 opacing of taeth
Firmich with 7 Files

the bush tool 4

used -mainly on
Jranite -

BUSH TOOLS

These tools generally have nine points enly, when used for shaping
the first forms in stone 100 hard for the one-point. Others can be made
with many very fine weeth for creating smoother textures on the stone’s
final surface, Held and struck at a 90-degree angle to the stone, if
crushes the hard surface. The end of the bush tool that is struck with the
hammer 15 slightly crowned and then hardened. These tools are espe-
cially effective when used with air hammers. A bush hammer has a face
with nine points and functions as bush tool and hammer combined.
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DRIFTS drift

These tapered round rods are used for splitting stene. A series af hlghmbcﬂ stedl 1§Et' antnealed
holeys is dritled in the stone with star-drills or carbide-tipped driils and _ )
(ht_e tapered drifts are wedged inml themi. One after the other they are \ Wedge pinto drive fnfre R
driven gradually a little deeper until they exert the otal force necessary Arilled ']'1019(5){?)5?1{1: stohe
to split the stone, They are made of high-carbon steel left in its annealed ooy
state. /

CLEAVING CHISEL

This stone-splitting tool is made by upsetting 4 ¥%-inch round rod.
then using the cross-peen hammer to widen it. It can also he made by
beginning with a much thicker ¢1%-inch-diameter) bar, upsetting and

draw temper coloy brondE——T3

Al

widening one end and drawing out the other. c¢leaving chisel to erack off
The fast % inch of the wide blade is tempered to a bronze color. The segments a‘long 'Prec,u‘t groove.,

other end mayv be hardened and somiewhat crowned 1o keep haminer
contact at the wol’s venter.
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e et 20. Wrenches

draw ouk &
bend

dyive hole through
at ;,:ﬂ ow ?'Lzat' u‘;::gfowantz& size

You will sometimes find yourself tempted to whip out a needed,
5 easy-to-1nake tool that you have lost or mislaid. 1 have often made a
c-u.{:’, File to size & duplicate wrench, screwdriver, hammer, garden tool, rather than spend
kemfrer N the time searching for it. The happy result is that wherever [ happen to

; T be working — in the shap, studio, house, or garden — there ts always a
spare one nearby,

{step~
wrench OPEN WRENCHES
grd method First Method
5 : SICu‘E An open wrench is easily made. The blank is cut from a salvaged
=3 / leafspring of a car.
&. spread weranwl' o With a hot punch, make a hole and enlarge it to the size you need
“dge where '3“?12 is 120 {illustrations | and 2).

Cut away cxcess and file to exact size (3). Temper to purpie ¢olor,

To make a two-step open wrench (4), simply forge a duplicate at the
other end, and bend them in the opposite direction to each other. The
ends are cut open hot with chisel head and hammer, or they can be cut
by sawing them cold after annealing.

Second Method

As shown in iltustrations 5 and 6, cut the end of the hot piece and
spread it open over the anvil base where the angle measures approxi-
mately 120 deprees. (It is practical to use any part of the anvil which
lends itself o the forming and bending of steel. 1 frequently use the
hollows between the hom and base, or between the rwo anvil footings,
to shape articles maiching the needed curves.)

Study the diagram (7) and choose the size at which fo bend the jaws
to a 120-degree angle. Shown are the three locations that correspond
with three wrench sizes (8). Bend one jaw while holding the wrench
horizontally on the anvil's edge. Repeat with the opposite jaw. Hammer
it down flush with the anvil facing.

If the wrench head must have a jog with its handle, bend the handle
hot just below the jaws (9 and 10.) A spacer is handy to arrive at an
exact size, with further refining by filing the annealed jaws (11).

After brittle-quenching in oil, draw temper color to bronze or purple.

This second method works weli to make an extra-wide wrench; for
example, one that fits the hexagon pipe-focking ring on a plumbert’s
gooseneck trap.

‘he‘ld..in vise
du't'ig bending

anneal & File to exact size
'temPer color: brenze 4o purple
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BOX WRENCHES use thick salvaged truck springs
e as stock

Draw cat the center section cut from a picce of spring steel vver the
anvil hom or a snub-nosed hardy (ilustration 1), When the desired
tength for the wrench has been reached. punch a hole in each end large
enough to receive a hexagon-sided hot punch made especially to convert
round heles 10 hexagonal ones. (You can make this punch by grinding it
from a high-carbon steel bar.) Use i€ with or without a handle. This hot
punch 1s tapered and graduated for size so that it can be driven through
prepared smaller holes vp to the marked size you need {Hlustration 2).

Knock out the punch and reheat the wrench head.

Next, use a case-hardened balt head (4) instead of the punch. It too is
somewhat tapered at its end to ace as a starter, which can seek a proper
seating with the prepared, but sliehtly undersized hexagon in the box-
wrench or head.

If the bolt is long enough, it can be hand-held. Place the hot end of
the wrench on a section of pipe which has an opening large enough for
the bolt head to be driven through. This *“calibrates™ the wrench to a
perfact fit for that bolr size.

Temper the wrench heads peacock to purple, leaving the center bar

undepsize & txpa‘ntl
annealed. n

drive Einel size
case hardened
head of bolk

drive 'Efnrough
while held over fmf e~

sectionon anvi

reFine ko exact size with File.
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iy 24 ACCESSOTY
' Forging Tools

Worn hammers made of good stee]l may be saved and made usable.
Such a hammer, if you find no deep cracks anywhere, can be forged into
any specially shaped hammer you may need.

Most of the double-ball hammers that I have made to form the curves
of gouge blades are converted from secondhand hammer heads.

Hammer a temporary stee! plug inlo the hammer-stem hole (illustra-
tion }}. This allows you to squeeze the hammer (heated yellow hot)
between the vise jaws without collapsing the thin-walled middle sec-
tion. A steel prop, placed below it and resting on the vise bar, takes up
the blows as you reshape the hot hammer head and relieves the siress on
the vise jaws. At the same time, the vise bar below also is prc.ected by
the prop (2}.

Once the ball end is shaped, heat the other end, and convert it also te
the shape vou need. These hamimer shapes should match the curves of
swages (3).

Swages can be modeled from secondhand ones (if you are lucky and
can find them). But you can also forge new ones from sections of
very-targe-diameter salvaged truck axles, in shapes as shown on page
L6).

Having a choice of special hammer shapes, as shown in illustrations 4
through 7, is a great advantage when curving steel, or when decorative
texturing of surfaces needs to be done.

hanmner *ForteFuﬂy

e ;
8 . mgeto stiffen

f NMustration 8 shows a forming swage used to forge a reinforcing rib
77 on thin blades. This rib down the center of the blade reinforces a light
o tool {0 make it sirong.

) Bicks (9) resemble anvil horns. They are indispensable when projects
h"‘i!’é“’ie . call for bending tubular parts, cone-shaped sheet metal, and many other
holds all f?m“i jobs that cannot be done on the anvil horn if this part of the anvil is too
;:;?i?,b;%ts’ farge. Bicks can be of several sizes, shapes, and lengths, and are quite
cte. th !I_: 4 easy to make. From square stock that fits the hardy hole, forge them into

amusk be am::'hor s oiidly cone-shapes and then bend. Temper them peacock to purple color.

§ varicus bicks

temper bicks Ple
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Gouges

A CONE-SHAPED GOUGE

The advantage of the cone-shaped gouge blade shown here is that this
tool will not hind when cutting deep curves in wood, wherzas the
conventional cylindrical blade will. *

The steel that | have found to be quite sa'isfactory for the forging of
rouges is the high-carbon round or square stock salvaged from coil
springs that have been cut and straightened (see Chapter 20).

Follow the steps in illustrations A, B, C, D, and E to make the
cone-shaped blades. You will find that the main difficulty in the forging
of wol blanks is to keep blade, shank, and tang in precise alignment.

After the blank is formed, refine it by hand-filing apd motor-grinding
with coarse- and fine-grit wheels, prinding poiats, and the rubber hon-
ing wheel. Finally. polish it with the motcr buffer, tempe- peacock to
bronze. and attach the wooden handle.

Instead of vsing coil springs as stuck, you will find the work some-
what simplified if your scrap pile has some high-carbon steel bars, % x
% inch or % x % inch. Ilustrations *, 2, and 3 show clearly the
advuntages of using stock with dimensions already close to those of the
planned workpiece; this makes the forging easier and less time-
consuming.

Proceed as follows:

1. Forge the shank to %1 x %2 x 4 inches.

2. Peen the blade to 1 inch in widrh and at exactly 90 degrees to the
shank. On the anvil’s face, “*set’’ the blade flush with the shank, so that
the bottoms of blade and shank form a straight line.

3. Hoid the blade in tongs or visegrip pliers and forge the tang,
leaving a shoulder between shank and tang. This shoulder is made to
rest on the fermule and washer when the tool is assembled with its
wooden handle.

In the making of conical blades for gouges of various sizes, you will
find that a wide variety of bottom swages and top fullers will make your
work casier, as will a choice of specially shaped hammers that fit the
swages, However, standard swages and fullers can be used doring pre-
liminary steps, the blade being finished freehand after that.

*1 have discussed the cone design in my book The Making of Tenis, Van Nostrand
Reinhold, 1973,

hardwoedl h&nd‘leﬂ .-
basi¢ design

"[ 1ght’weag11t

cﬂ"“'b ) gouge, using hanmers
1fF stoc‘k is round ma

O —_—
upset Fm mé-ve sn';agk tanq
onarvil 0 an in swage onbern onsanwvil

Eace
1f stock is rectangulsr bar,
itswidth 15to be twite
its thickness

8 swades & metching
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align blade with shank on
anvil face by striking
.r‘ht’re

Assume that you have forged the blank with a flat blade. Place this
blade in the nearest-size swage groove and gently peen it down without

E hesv{e‘_b;;ws where bla marring its smooth surface. You will notice that during this forming of
is thickest,until bottorn of the blade the thicker part becomes humped up relative 10 the shank,
shank & blade are straight because it resists the force of the hammer blows. 1t is this thicker part

which now must be hammered down to restore the alignment with the

sbank.

e fective local
blowwith tipof
Fuller

= hold-fast’”

If you have a hold-Fast tool, your alignment task is simplified, as the
illustration shows.

(arvil

alipn blade with
a_shankatechstep

ety )
Next, form the cone shape of the biade by opening or closing the
curves over the horn and in the swage, until, as you progress, the exaci
curve and alignment have beer reached.

Th icat-blad blank i dy for refining.
close ovopen blade c urve when e conicat-blade goupge blank iz now ready for refining

needed. during refining over hern

imporksnt steps in fording
conical blades of gouges
ih CylindriCa“y ground
swzxge growes.

Shaping the Blade with a Standard Swage

If you do not have a special cone-grooved swage, you can use a
standard cylindrically shaped one by employing the special technigues
illustrated here.

Note particularly how first one side of the toot is placed paralle! to,

and hammered against, the swage’s upright side; then the azher side of
the tool against the oppaesite upright. The hammer peen must be ground
dull to peen out the cone shape in this way, to prevent sharp textures on
wheve cone contact runs the steel. _ ) _
Para.ﬂel to swage gioove ‘ Howe:ver. 1o rqatter how logical thn‘a illustrations g.nd text may seem,
in practice this will prove to be a persistently confusing procedure. ft is
advisable, therefore, 1o first make a pattern that resembles the gouge
blade. Cut it out of sheel metal with tinsnips.

Practicc hammering this flat mock-up, cold, into a conically shaped
blade using a cylindrical swage. Once the technique is mastered, you
will undcrstand the comect procedure to follow in order to avoid making
typical emors and having to comect them.
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CORRECTING COMMON ERRORS IN THE FORGING OF
GOUGES

Unfortunately it happens again and again to the beginner that haltway
through the project. 4 good start is ruined by a mistake. A tittle more
thoughtful planning before each move can save the day.

The illusirations show what happens if you fail 1o aim your hammer
blows with precision at the very outset. or if you hold the tonl biade
slightly slanted in the swage so that a precise central blow then bends 1t
askew.

Another serious error is 0 use too large a curved hammer with a
swuge. resulting in the blade being marred by the sharp edges of the
SWAgE.

An incorrect alignment beiween blade and tool shank (an often re-
peated error) can be correcied by one of the following methods:

First Method

The more experienced smith can hold the tool diagonally over the
horn of the anvil in such 2 way thai a few light but telling hammer blows
will twist the blade back into alignment.

Second Method

If the tool is very much out of line, use heavy tongs to hold the cooler
part of the blade so their mass acts like a heavy vise. Locally heat the
area between the blade and the shank a dark yeliow. Hold the blade
vertically and hammer the incorrectly slanted shaok fush with the anvil
facing while holding the blade and tong sieady. This then untwists the
twist,

Third Methaci

A similar counter-twisting can be done without the hammer. Clamp
the cool shank between the vise jaws, while holding the cool blade
firmly with the tongs. The yellow-hot part in between permils you o
twist and bring the blade 10 exactly 90 degrees with the shank upright.
In that corrected alignment, quickly ‘*set,”” and re-shape somewhat
fusing a light ball-peen hammer} the still hot part, which will have
become 2 little deformed in this twisting action.

Whenever corrections or refinements in forsing are called for, you
will realize how imporwant it is © apply very exact hammer blows,
delivered on well-planned locations. It is here that you should make use
of every second of the period between heats to judge and plan your next
moves. This, combined with skill, makes the good smith. Bad judgment
will set you back. no matter how strenuous your hammering may be,

ball when ¢l
pezn P Platblade
hopizontal i'

7 = AL

exagt center OF centes
m cause

blows cause
tavist

t ligrmment, %
gy ad 9£ -} lgﬂ [ ‘)

central blows
on slanted bBlade

ause tasiok

r

L? ) ndented b{ stvagle,
k?’ damage must be
g‘round. outl before

proceeding

_ held blade intongs
x.msfsh:nmg

mp shatik invise
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with tongs
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complete assembly

in use

bent hot hq;‘niddie

holds swage Fork holds die

\swEge stem drilled £threaded
to Fit capscrew
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VEINING GOUGE

The forging of a veini)g gouge can be done freehund, but is not as
easy as it might seem. Therefore, I have devised a fairly simple way of
making this tool with the aid of dies held in a spring clamp.

Making a Die Assembly for the Veining Gouge

Use a salvaged car leafspring measuring about 3 inches by ' inch in
cross section and 40 inches long.

Forge a hole at one end with a square hot punch to match the shank of
a ¥-grooved botloin swage. This end of the sigel minst be well annealed.

With the abrasive cutoff wheel, cut the other end of the spring clamp
lengthwise in half for a distance of 5 inches. Heat it and spread it 1o
form a fork, as shown. This fork must be precisely made, so that its
arms are fled exactly parailel and evenly thick. Leave it annealed so
that the slotted male die can be forced into the fork and held firmly by
spring tension.

Install both dies in the prepared ends of the leafspring. Next, heat &
inches of the exact middle of the spring and, since the die ends remain
cool enough to hold by hand, simply bend the spring over, placing one
die into the other.

In this position, clamp the die ends firmly between the vise jaws, and
rapidly hammer the heated bend into the curve, as shown. The hammer-
ing “*sets’” the spring-clamp position, removing all tensions.

Immediately — before the visible heat glow of the bend has
disappeared — transfer the assembly to the anvil, and quickly fasten it
with its capscrew and its slanted pipe-spacer. (If it has cooled too much,
reheat the bend for this step.)

Now pull the upper arm of the clamp up, just enough so that the hot
steel at the bend “‘gives™ a little. When released, the male die should
then be spaced about % inch from the female die. If you have putled it
up too much, bear down on it to reseat the male die properly. With a
1-pound hammer, tap with many very light blows all around the bend to
remove all tensions.

Release, and check if the %-inch spacing between the two die parts
has been correctly established. Let all cool slowtly.

The Y%-inch spacing allows you to insert the hot tool blank easily and
quickly. Also, because of the inherent springiness of the annealed bend,
you can pull it up high enough to cxtract the female die (the swage) in
order to replace it with another if needed.

It is important to secure the die assembly firmly onto the anvil; any
looseness might interfere with the actual forging. To anchor the assem-
bly, drill a hole into the swage shank, as shown, and thread it to fit 2
%-inch capscrew. The capscrew holds the swage on the anvil with a
washer and slanted pipe section. This V-groeved swage acts as the
female part of the_die set. The male die is made to match it as follows:

Use a section of a car axle {round or square) measuring zbout 1%
inches in cross section. Its working end can be ground to fit the groove
of the swage exactly. Slot the die as shown to fit snugly into the forked
end of the spring clamp. This arrangement makes it easy to change dies,
should it be necessary in making other shapes of gouge blades.




Forping the Gouge Blade

1. Firmly clamp the die assembly to the anvil,

2. Fold she hot blade of the tool blank. as shown, 10 make sure that
the fold and the shank are aligned. This preliminary fold will automati-
cally seek an aligned scating in the bottony die. thus preventing a lop-
sided positioning between it and the top one.

3. Reheat and insert the hot folded blade while sighting the blank for
alignient with the die assembly.

4. With a 3- (0 4-pound hammer. deliver a few exactly vertical.
heavy blows, ¢ many iighter rapid blews. depending on how thick the
steel of the blank is.

It ail has been constructed correctly, and the forming action done
well. the V-gouge blank is ready to be filed, ground, and prepared for
tempenng.

Note: As an advanced student, you will have noticed by now that if
the die surfaces are rough, pitted. or inaccurately matched, every such
mark ty trunsferred ontor the blank, {t means that smuch work in filing and
grinding will have to be done to make up for a poor set of dies. There-
fore. it you do decide to spend time making a die assembly. it wifl pay
to muake a1 good one. The die surfaces must be accurate and smooth,
exactly aligned, and well tempered.

~ V)
hot Yool blade e
Folded, befare placed bebwren

dieg

R

die is/ EmR e e :
routid o endVg’g-owe in
blade grad{mﬂy

inserted gouge
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Q3. Forging a Pair
of Pliers

For this pair of Y-inch-thick pliers you can use a 4-inch-wide.
heavy-caliber leaf of a truck spring.

Cut off a 12-ipch section, heat it and fAatten it, and then anneal it
slowly, buried in ashes.

Scribe off on the steel the curved pattern of the pliers. Along these
lines, make evenly spaced center-punch marks for holes to be drilled
with a ¥/is-inch high-speed drill at slowest speed. The holes must be
close enough to leave only paper-thin divisions berween them. Clamp
the core section in the vise and knock off the outer pieces. Use the core
section of these pliers. Tie the two outer pieces together with baling
wire, and hang them on a nail fer future use.

The sharp ridges resulting from the drilling must now be filed off. If
they are not removed, they will fold down into the surface during
forging. Such fattened ridges would later be revealed again during
filing and grinding.

Draw out the stock to form the two plier handles. Then cut the piece
in haif as shown, and forge the two identical blanks.

Next forge the hinge sections locally into their approximate final
dimensions. leaving room for the full diameter of a hinge-seating cutter
to mill the bearing sockets.

When the blank for each plier half is finished, refine the Aat surfaces
on the motor-driven side-grinder. (However, if your skill in fat-fling is
sufficient, the pliers’ surfaces can be filed perfectly flat by hand.)

Clamp one blank on the dril] table. Place a * 1s-inch high-speed drill
in the exact punch-marked center of the hinge area, and drill the hole to
guide the leading pilot of the seating cutter. Do the same with the other
blank.

Each plier half is now ready to be milled with the seating cutter to the
depth of exactly one-half the thickngss of the plier blank.

I order to fit the two halves together, the excess steel at the rim of
the hinge-bearing diameter mus: first be filed off smooth with the aid of
a file-jig. The jig is a section of a round bar having the same dimension
as the seating cutter. This bar {cut at an exact right angle to its length) is
clamped in the vise onto the plier half. File back and forth flush with the
bar-jig, removing precisely all excess steel from the rim around the
hinpe-bearing surface.

Trim the other plier half accurately in the same way. The two halves
should now fit together in a temporary assembly. At first they will bind
somewhat. To remedy this, smear a coarse-grit valve-grinding com-
pound and some 3-in-One oil over the bearing surfaces. Assemble the
plier halves with a temporary hinge pin (use a %is-inch-diameter
capscrew and nut) holding the two halves lightly together.

Clamp the plier in the vise by one of its handles and work the other
half up and down in a *‘lapping’” action, progressively tightening the
capscrew a iittle. The abrasive wears down all minute inaccuracies. Use
some kerosene to flush out the metal oulp and abrasive residue. Re-
plenish with fresh abrasive and oil from time to time.




Finish with a finer-grit abrasive and 3-m-One off. When a spootin,
snug fit has been established without binding. take the plier halves apart
and clein thoroughly.

Next clamp logether with two visegrips the assembled plier. but
without the capscrew. Place it on an accuraie hardwoud prop on the
drill-press table, In this position you can enlarge the temporary hol.
through the hinge area with a */is-inch drill to take a permanent
if16-inch-diameter hinge pin.

Fuch hole. on the outer side of the blanks. is now counterstik to a
depth of % inch. as accuratefy and smoothly as possibie. One of the
countersunk depressions acts as a bearing surface for the hinge pin.
while the other. as a mle. does not move.

Separate the plier halves and temper each ong as follows:

1. Heat the jaw and hinge section to 4 medium cherry red in 4 slow,
clean forge fire and quench in odf.

2. Clean off all carbon scale left by the quench using fine-grit car-
borundum paper. Polish the whole teol. then draw color to dark straw
and quench again. this ume in waier,

3. To adjust the temper of the hinge area. use a propune torch or a
Bunsen burner gas flame wo locally draw the Miage area only, very
slowty. to peacock color, leaving the jaws a dark straw, Withdraw from
Aame and let cool slowly.

Assemble the pliers witli a temporary hinge pin just long enough to
hold the two plier halves snugly together. All remaining inaccuracies
can now be ground off on the side grinder, as shown. When all other
grinding. refining, and polishing is done, knock out the tfemporary pin.

Now permtanently assemble the pliers, using an accurately fitting
3/ s-inch hinge pin long enough to cold-rivet both heads. (Now you will
redlize that the better the countersink has been made. the better it will
function as a bearing surface.)

Place the assembly fAush on the anvil face. The cold-riveting of the
hinge pin is done with a ¥2- to }-pound ball-peen hammer, using the ball
and flat alternately. First the balf strikes the whole surface of the pin
evenly. Then the flas forces down the ridge texture left by the ball.
Repeat alternate hammering with ball and flat until complete counter-
sink depression has been filled. Trea: the other side the same way.

Any slightly raised surplus material can now be gently ground off
without marring the finished surface of the surrounding steel. If you like
the appearance of raised, hand-riveted heads, den’t grind them off flat,
unless they are in the way during use.

If you want o refine the pliers still further, they can be repolished on
the buffer 1o mirror smoothness to prepare them for an application of
oxidation color patina to suit your taste (see Chapter 9 on applying color
patina}. Keep in mind that the jaw and hinge area must not be drawn
darker than straw color to ensure that this previously tempered area will
remain unchanged in hardness. The handies may vary i color all the
way from dark vellow to peacock o blue.

Note that two kinds of pliers are illustrated here. The perfectly sym-
meirical pair may {ook good but it does not necessarily weork better than
the asymmetrical pair. You will recognize. though, that symmetrical
pliers are simpler to make, having identical halves; while the pliers with
offset jaws calls for two different blanks.
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4. Makinga
Fireplace Shovel

BASIC PRINCIPLES OF FORMING HEAVY-GAUGE SHEET
METAL

Hammering spherical shapes out of mild sheet steel is easiest to do
when the metal is yellow hot.

When it is heated locally and hammered over forming pieces impro-
vised from openings in heavy machine parts, such as steel rings, pul-
leys, cast-iron pipe sections, or any other piece of massive scrap steel,
the heated metal can he strerched without difficuity.

As the steel yields more and more during steetching, you must reheat
and peen out progressively each next area so that hammering will reach
every part of it uniformiy.

The final shape of the project is reached by hammering il over a

mound of sand or earth and scrap parts such ss an automobile bumper.
(There seems tc he an endless variety of shapes in bumper parts, since
manufacturers annuatly change the **sculptural’” designs of car mod-
els.)

Trim off all superfluous surrounding sheet with a slender cold chisel
on the endgrain of 4 wood stump — a good setup for cutting sieel that
1s too thick for metal shears.

Note: Modern mild steel, used for cold ““die-stamping”’ of auto-body
parts, can stand a great deal of cold hammering before breaking. There-
fore, much of the mild steel from your scrap pile can be shaped cold.
Nevertheless, from time to time you should heat and anneal the cold-
hammered parts to aveid breaking the steel.
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A DECORATIVE STEEL SHOVEL HANDLE

First make a shovel blade in the manner described on page 8.3.

To make the steel handle as suguested in the accompanying illustra-
tion, first upset the steel bar at one end to provide the extra thickness
needed for & short shoulder and tenon. The square tenon is forged and
filed into shape to fit snugly into a squeare kole. This hole is drilled and
filed, or punched, in the shovel blade. In the final assembly, the handie
is riveted cold onto the blade.

The decorative design of the handle begins with a right-angle bend.
The portion that is to receive the wooden handle-grip is flattened and
widened somewhat, as in the illustration. Between the handle and
shovel blade. the steel is furged into  rectangular bar ' inch by % inch
in cross section. If the metal is high-carboe stesl. this section is most
easily twisted Aor. If it is of mild steel, it may he twisted cold,

Neie thae the advantage in twisting steel cold is that the perfectly even
temperature makes the screw lead evenly spaced. If the metal is heated,
the slightest unevenness of heat will make the screw lead unavoidably
uneven. However, sometimes such unevenness is desirabie. as it gives a
hand-rendered character.

The righi-aagle bend is cut on the anvil hardy as shown. Its two arms
are drawn out into sler.der tapers and curved freehand.

Drili the handle-grip section for the rivets that must hold the two
wooden hand's sections. Scribe off the hole locations on two identical
pieces of hardwood of your choice. With a wood rasp, make these
pieces fit approximately on the steel handle. Further perfect the fit by
heating the steel, then quickly assembling wood and steel with short
pins and clamping these three elements between the vise jaws. The hot
steel should scorch the wood, not burn it. Left in the vise jaws to cool,
these wood secnions will fit to perfecuon without harming the wood.

To permanently assemble the paris, [ollow the illusirations. The color
of the wood will be brought ont when rubbed with beeswax and
polished. The steel surfaces can b finished 16 suit your taste. They can
be lightly steel-brushed and oiled to preserve the natural forge black. Or
they can be slightly buffed and color-patinated, ihen sprayed with ae-
rylic as an added rust-resistant,

A LARGE FIREPLACE SHOVEL

Since these shovels never undergo the strains of a garden shovel, the
steel stock can be of & modern, malleable type that can be cold-formed
easily, once the major deep shapes are hammered out hot.

Anyone well acquainted with the folding characieristice of ¢cloth and
of paper is well prepared to plan how to fold and bend sheet metal.
Sofiened by heat, sheet metal yields to shaping in much the same way.
The one advantage sheet metal has over paper and cloth is that it can be
stretched and will maintain the form given jt. Therefore, the smith may



conthine the two possibilities, folding and stretchin;. in his forming
technigues and can make beautifully shaped articles of fairly thick sheet
meal, If vou have made special hammers of various shapes to curve the
blades of woodcarving gouges, these witl now come in handy.

First cut out a patiern that iy larger than the final blade is to be.

Form the hwadle socket over a sand or ewrth mou-d at first, and
further Anish it over a bick.

Next. turn the piece over. heat one side of the btade and hammer it
upwurd. Do the same with the other upright of the blade. Form these
two uprights to meet the socket portion. Several more Jocal heatings
will be needed to blend all curves harmoniousty, as in the illustration of
the final result.

The separate bottom section of the shovel is ulso hammered over
sand. forming the matching part of the handle sockes as well. Tt must fit
the centours of the top half of the blade. Use as many heats as required
to make the final shape. as shown.

The wooden handle is made from a curved branch of fine-grained
fruit wood. Shape one end of it to fit the finished shovel socket.

If vou find that the two shovel sections, placed over the wooden
handle end. do not meet precisely. you will now find the malleability of
the ¢old steel to vour advaniage. Clamp the top and bottom handle
sections in the vise with the wooden handle inserted in place.

With the slender cross peen of a lightweight hammer, tap along the
creases of the folds of both upper and lower parts. Follew up with
shallow rounded ball hammers and smaller Aat-faced (stightty crowned)
anes. Use these to bend the tap and bottom sections together in a tight fit
around the wood.

Drill the holes for riveting the two shovel parts together. With a
totary file, trim off the burrs left by the drill, and countersink the holes
a5 decp as the thickness will allow without enlarging the holes., The
rivets will then hold firmiy, without protruding oo much on the outside
or inside of the blade.

Short sections of annealed nails that fit the diameter of the holes can
serve as rivets. Cold-rivet the shovel parts together while they rest on
the anvil face. No grinding or filing will be needed if the tength of the
rivets is just enough to fill the countersunk holes.

Wherever the bottom piece does not touch the top closely, it can be
hammered berween the spaced rivets, bringing these sections fAush to-
gether. This forced bending can be neatly done over a large-diameter
rounded end of a hranch of wood clamped in the vise.

The end of the hundle can now be inserted for the permanent fit. Heat
the steel blade socket just hot enough to scorch the wood lightly. and
hammer the handle into the socket with rapid light blows, using a 1- to
1'4-pound hammer. The heated steel will scorch down every interfering
unevenness of the wood.

Next, holding the whole assembly together by its handle socket,
clamp the uprights of the lower hlade section onto the handle between
the vise jaws and dril the rivet hole through metal and wood for the
haolding rivet, which is now installed and headed.

Provide the handle end whh a tight-fitting Ferrule and crimped-on ring
@ hang the shovel on a wall ook, Cut the ring from a coil spring and
shape hot. Bend the ends out somewhat to reach the ferrule holes. Heat
the middle section of the ring, open i, and, after inserting the ends in
the fercule holes, close it between tong jaws.

All surfaces can now be smoothed and finished as in previous similar
projects.
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wil froma
Railroad Rail

It is of first importance to determine if the salvaged section of a
heavy-gauge railroad rail is of temperahle quality, Wustration 2 shows
where the welder must cut out the sections not needed. ¢(Save these for
your scrap pile. however, so they can be used for future projects.) To
test the rempevability of the steel, heat one of the waste sections to a
cherry red and quench in water. File-test it. and if it has become brittle-
hard, you will know that you can make of the blank a fine. well-
tempered anvil large enough to hammer out most forgings made in the
average habby shop.

The desiga of the anvit in the illustration should be followed closely.
The large, t hp motor-grinder with [2-inch-diameter hard, coarse-grit
wheel will enable you to grind the proper shape of the horn and flat
surfaces (3), instead of hand-filing them. The aovil face should be
smooth and polished.

Since the steel comes more or less annealed, you can drill the pritchel
hole. Next, the larger hole for the hardies must frst be drilled and then
filed into a square. The four holes, or notches, in the base are to bolt the
anvil down on a wood stump. Two small holes in the base are drilled for
a temporary handle with which it can be lifted when being tempered.

Since this anvil is o long to heat evenly for tempering in a small,
centrally heated forge fire, it will be necessary to convert the forge
temporarily {see jHustration 4.)

To make along air grate, [ have found it practical to use a salvaged
broken 4-inch-diameter cast-iron plumbing pipe. Cut a £4- to 6-inch
section lengthwise on the abrasive cutoff wheel or mechanical saw (if
you have one). Drill a dozen or more %-inch holes, evenly distributed,
to forra an elongated air grate.

Surround this grate with firebrick, as shown. Dry, porous building
bricks could also be used for a temporary project such as this. But make
sure they are drv, as they might explode during heating if moist and not
porous encugh,

Plug &'l remaimng air passages around the bricks with fire clay so that
the air car: reach only the long mound of coais over the grate.

Prepare to handle the anvil wupside down by fastening a
Li-inch-diameter bent rod to the base as a yoke. Thread the red ends for
ta-inch nuts and slip them through the holes in the base of the anvil.
Make the handle long enough so that your hand is fac from the fire
{about 2 feet above the anvil),
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When, at last. the cofor is drawn evenly over the whole anvil face o a
dark straw or Jight bronze. lift the anvil by its strap handle, and with
tongs. carefuily tumbtle it upside down. Quickly. in this position, lift it,
with a tong in each hand. and place it in a shaiiow tray of water ($). The
anvil face is thus prevented from being further heated through condue-
tivity by the remaining stored heat in the anvil base and bridge.

Now feave the whole to caol slowly. Once cuoled, the homn. which
always is to remain soft, can be annealed separately. as showa in
ittustration 10.

I have made four small anvils in this way. Each one was of high
quality with a hard. tough anvil face and softer 2nnealed hom. They
have proved to be as good as any larger commercial anvils 1 have ever
had. T bolt them firmly on a heavy wood stump and ignore their light
caliber, using them as if they were |00-pounders.




26. The Power
er

The value gained in using a power hammer is mainly in drawing out
heavy-gauge sreel from thick inta thin. shott into fong. and narrow into
wide, without much physical effort.

Sometimes the power hamnmer can wlso help in upsetting thin steel
into thick. but this is quite tricky to do because a heavy hlow will buckle
thin upright perts. and a lighter blow will not pengirate to the center. As
a result, a cauliflowering of the edges of the thin upright takes place.
and this must be flattened immediately again if folding is to be avuvided.
If a fold is detected, it must be ground or filed out befare proceeding.

Of course, repeated cautiflowering and flattening at lang last does
make the total dimension a little thicker. But again, the trickiness of this
operation will generally cause vou to abandon the attempt and to start all
over again with heavier stock. [n time you wilk learn that therc is 4 limit
to the upsetting of thin stock.

You can extend the uses of a power hammer by making special
nammer and anvil inserts. With these you can form, with a few blows. a
gouge biade for instance. which otherwise would have taiien you half an
hour oi inore to forge by hand.

A whote book could be written for the hobbyist on the use of the
small power hammer. But it is my belief that this elaboration is not
cailed for here. The reason is that by the time the student has diligently
practiced the making of the projects offered i the foregoing puges. he
wil be fully prepared w0 judge whether he will bencfit from adding this
machine to his equipmeni.

My personal zxperience has been that the power hammer has been
useful when 1 nseded a sledger-helper. So my admonition remains:
Learr first all that a blacksmith must know about frezhand forging; only
after that will you be able to make the grezatest use of the machine as a
time-and-muscle-saver while remaining wn full control of i,

Do ant vnderestimate the danger of machine-hypnosis. It is a trap
which you nmust try to avoid falling into. Often the fess-talented, the
commercially ariented. the non-artisi. and the vocational machine
operator yizld to this hypnosis.

i recognize, however, that for the making of mass-produced items

that lend themselves to power-hammer treatrizent, you ¢an increase your.

chances of earning a livelihood with it. Should this come about, all that
you have learned o do in  acksmithing wirhonr the maciiine will en-
hance your work. At the sume time, you will have the satisfoction of
knowing you could do as good a job with the simple use of a fire, a
hammer. and an anvil.

Logic, skill. and common sense, which are a good blacksmith’s
attributes, will guide you from now on when untried steps must be
taken. You will discover, with pleasure and satisfaction, that you have
becuimie your own tcacher.
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Descent Fram the Cross, madrone wound,
G Weweers, This piece wus caried with small band wouges Tike thuse
slwwn on parge i

12 inches hish. Alesander

Lot Waylaya, lifesize, carved by the surhor in Jave with the ks he forged
in 1he netive blacksmith shop deseribed on pusre %, Rigdr: Bnelarsin wood
enurivine. cup with irudivionud eneriver’s burios which serve as a0 basis
foor the desiun of smiadl woodearying couges., i shom e o epposine pagre.

Bali Mother and Child, carved mnosandsione watie one-peont and oliw
siedtecarong eoks deseribed on page 46 Weyeers sculptures are all
direct esrvinus, done without beaetit of presewlios dravinges. models. or
measurine devices. Pliotos him Ziesler

Sister Jounne, €.P.. wrr teacher at Dominicun College. Sun
Rafacl, Calif.. o pundl lewroing o handforee stonovarving
tewks ot Weyer's Macksunth shop, Phores tim Zesler.
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Glossary

AanaPTER. A driven instrumem made o fit wne rype (5izet of el at poe end
artel wrothier wype (172t at the other end.

aGiTarur. See Puim Miver.

ANGNMENT, n line with another elemient; not askew in relation te it.

alroy. A compound or fusion of two or more metals.

ANGLE [RON. Stee! bars which heve a cross-sectien of an angle (usually $0F).
The won, m this temn, 15 a holdover from the days before iron was made
imo steel. Now all angle ivon is actually sieel, either mild or high-carbon
steel.

ANNEaL. To soften steel throuwgh slow cooliog after enough beat has made
the steel luse iis brittlenzss.

apBoR. A wheel. axle, or shaft rolating in one or more bearings held by a
frame that is “olted down.

AUGER. A woad drill. as a rule over 1% inches in diameter. (Alse may refer o
angers 1o drifl holes in sarth.)

BASTARD FILE. A fie with teeth coarser than a smooth file and less coarse
than a coarse file.

BEVEL. In cutting tocls. the facet that has been ground at the cutting edpe
{inside and outside bevels).

aLaNk. The rrugh shape of a sool before filing, grinding. ew, hus prepared
the ool for tempering and assembly with the handle.

BosS, A locally raised part of stec).

BRITTLE QUENCH. See Juencl.

BUFFER. A cotton wheel used to polish surfaces.

BUFFING WHEEL, A motor-diiven cortom wheel that rolates at high speed. A
butfing compound rubbad inte the conton buffs (polishes) the sitel held against
the wheel.

BUNSEN BUSNER. A gas bomer with a single blue Aame used in labocatories
to heat liquids and objects.

BuRIN. The cunting 1ool of an engraver.

BURR. A srnall rotary fike, often used 1o take off a burr lefi oo the edge of
steel by previous cutiing. A burr may also be the '‘teather-edge’” left on
a ool's cuting edge in the nal step of sharpening the tool.

BUSH HaMMER. A tool with a hammer face having 9 or more rajsed polms
which. on impact, crush or pulverize the surface of stone. From the French
boucher: to crush, 1o eal, to biie. The bush rof also has % or more raised
points which, when hammered upon, crush or pulverize the surface of stone.
BUTTERFLY-CENTER. A lathe-center insert placed in headstock that has four
sharp wings and a cenwr pin which press ile the wood that is to be tumed
on a wood lathe.

CAP SCREW (OR TAP-BOLT). A holl (without @5 nul) screwed into a thresded
hote of one pan. to hold another part ¢lamped onto the first.

CAbE CHiSET A narrow chisel that culs deep prooves speciticadfy key stors, i
steel.

CARBIDE-TIP. An extremely hard tip soldered on 10 1he end of a regular high-
carbor steel bar used 10 tum woed or sieel on a lathe.

CARRIAGE BOET. A bol which ties rogether wanden members in structures. [t
hus o sguare section under the head 10 keep the bolt from turning.
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CASE HARDENING. The process of applying a skin-deep hardness to the outer
surface ot mild sieel in a forge fre.

CENTER-PUNCH. Ton! used to make 2 ““center”” mark Jor locations to be drilled,
ar ty mark off pattern outlines on steel.

CHASING Toois. Tools used to make marks (raised or depressed) in metal
surfaces 1o create texture.

CHECKING (0f wood). The splitting of wood during drying.

CHISEL. A metal ool with a blade having a sharp-edged eru: used for cutting |

wood, stone, nwetal, of other oaterial.

CHISEL, CARPENTER'S woop, A fat chiset for cuttiog woud.

CHISEL. voLD. A chiscl that may be used on cold annealed steel Lo cut it.
cHISEL. HOT. A chisel osed to cut vedfow for steel. The sieel s cot with
the hot chisel on the soft anvil table or a mild-sizel plate placed over the
hard anvil face. The chisel is enher 2 hand-held long cold chisel or a sturdy
chigel head fastened to 2 long wonden stem.

CHUCK. A clamp screwed on a rotating shaft 1o fasten drills, small gninders,
Blc.

CLaw, A multiple-toothed stonecarving tool used to refine the rough iexture
left by the one-point tool.

COEFFICIERT OF CONDLUCTIVITY. A number that indicates the degree of speed
at which heat 13 condocted from one spol o the next in g 1ype of steel.

COIL. SFRINGS. Sorings made of long, high-carbon steel rods 1hat ane wound
hot around a bar and aflerward wmpered the hardness for which such springs
are designed.

CoKE. The substance frash coal becomes after heat has driven owt all elements
thal give off smoke amnl yellow flame. Coke resembles charcoal in that it
gives off a biue flame and lights easily.

COLLAR. A steel ring, often mounted on a shaft with a set screw,

¢oNpUIT PIPE. Galvanized sieel pipe through which electricians install electric
wires.

TOUNTERSINK. A cone-shaped, large drilf bit used o devel the edge of a sharp-
zdged cylindrical hele left by a smaller ritl, a shallow cylindrical depression
around a hoie, Jarger than the hole in dismeter.

CUTOFF WHEEL. A thin abrasive wheel that cuts steel too hard ro cut with
a hacksaw.

PlE. A two-part me'd (nale and female) used for wmakiog and reproducing a
form one or more imes. The materizl is held berween the dies hat are then
forced together o produce the form or shape that the dies huve @ their contact-
ing plenes. Dies are used sirictty to muss-produce articles or 1o make an articie
that is too complicwed e mazke castly by hand. (Also. a matls. )

DRIF1. A tapered steal pin which is driven into a hole in stene Lo split i, Another
usg 15 1w putl 1ogether two slightly unmaiched holes in two plates 1w align them
perfectly.

DOWEL (STEEL). A locking-put that holds parts and keeps themn from shifting
their positions.

DRAWING TEMPER COLOR. Reheating ULrittle-quenched steel that has been
polished to see the oxidation color spectrum (lemper colors) clearly. Once
this color spectrum appears and the v anted color, which comespends to its
hardiess, hos been “deawn, ™ the ool is guenched.




bRAWING 001 STERL. Strefehing steel. making it longer or wider or both, The
Bppusite is 10 upset steel, making it thicker andlor shorter.

herssex. A fuol thal cuts or wears down the surface of grindsiones.

ESSING. Muking an inaccurate grinding wheel accurate with a dresser by
aring the wheel sorface down to exact shape.

1L mT. Could be called a drifl. bui gencraily this emm refers to a Jocal
at end of a plam drifl tod. Such bits may be of varied designs o meet
rious drilling problems.

$RILL PRESS. A machine for drilling holes in metal or other material.

Boss. To raise stee] locally with bosses. The boss is a form of die which,
essed of hammered imo the steel plate from one side. raises the steel surface
the other side af the sheer,

EOLT. A bolt which has a hole in a round, fauened end instzad of the
Bexazon, or round. or squarg-bolt head.

ce. Generally refers to a flal surface on the sides or top of a tool or machine
+ an anvi] face, side-face. the lace of a disc, “"to face™ a surface. when
rinding, milling, and coitng steel surfaces.

BERAULE. A metal ring, cap, or mbe-section placed on the end of a handle
Ho keep it from splitting.

JIREBRICK. A brick which withstands hieh temperatures as in brick-lined kilos
d fireplaces.

FireECLAY. A clay which will not crack when fired.

BLast FIRE. A fire that starts suddenly when ao inflammable liquid reaches a
ieat corresponding toits **Rash’” pim. sening the liguid aflame.

BFLATTER, A topd shaped like & hamsmer head bun with an accurate. sguare, Bat
e ar one end and a crowned end at the other that can be struck with 1 heavy
hammer. The flatter's face. placed an a heated inaccurme fat section of a
orkpiece lying on the anvil, czn Balten it oud accurately.

RrorGe. A fumace in which steel is heated.

REEZING. The bonding together of 1wo clamped-together steel parts that bave
Prommoded or have been forcefully lecked topether. To break this bond is a
Birequent chore when taking rusted machinery apart.

LLER. A blacksmith's 100l that fits in the hardy hole of the anvil (bottom
Rtuller). or is fastened on a long wooden stero (op fullect in order to groove stecl,
Rdraw it out or “set’ rounded corness. Comes in various sizes.

G UGE. A specific size in reference to stee] sheet or bar thickness, nail size,
Biacksaw. A hand saw with narrow blade st in metal frame. used to cut
geneial.

AR Y. Ap anvii insert that aces as a4 cuatter of hot sieel. Also Lalled hardies are
fhardy-tvpe t00ls that &t in the Dardy hole, but have other special names, as a
_Eu ule, i.e.. fuflers.

JeArDY HOLE. The square hole in the anvil that the hardy fits into.

RUEADING PLATE. A thick, flat plece of siitel with a slightly tapered hole in the
Pmiddle which 'eceives a rod that has heen upset at the end. The hot end can then
Ebe hammered into 2 head.

'HEADSTOCK. 1 he rotating driver end of a luthe.

HEAT. The period that the To: steel, removed from the fiee, maintains its forging
heat.

HEATING, The period of heating the sieel.

HEAT TREATING. The process of tempering steel for a specific hardness: can
also refer to treating steel to bring abuut a spev.ir soflness.

WIGH-CARBON STCEL A temperable steel, primarily used to harden such steels
for specific hardness in the process called ""tempering.” In industry, steel
of over 0.2% carbon.

MOLD-DOWN OF HOLD-FAST. A contrivince for halding the heated workpiece to
be farped when the smith needs both hands free ta maniputate his tools. One end
of the hald-down is ramimed into the apvil's hardy or pritchel hale s that s
other end will hold down (ar hald fost) the workpiece.

ROLLOW GRIND. To grind the bevel of a eutting tool concave.

HeNING. Grinding a steel surface with a foning stone. This stone leaves an
almost-polished surface.

He {HORSEROWER). A unit of power. used in stating the power required to
drive machinery.

nG. A device which acls as a guide o accurately machine-file, foid. bend,
or form a workpiece. This is osed if lack of skill handicaps the worker in
making the workpiece. Such jigs puide him and also save time in mass produc-
tion of toals.

KEEPER. The part of a door Jatch through which the latck: holu slides.
1LAPPING. AR abrasive action in which a grinding comapound is used between two
surfaces 1hat. when held pressed wgether in movement, grind themselves inte
one another,

LATHE. A machine for shaping artieles which causes them to vevolve while
acted upon by a cutting 100},

LEAE SPRING. A spring with an oblong cross-section and a sufficient length
1D 4t 5 a spring. Automobiles as a rule use such springs singly or in graduated
layers to suspend the car body aver the axles.

LOW-CARBON STEEL. A stgel wat is nor temperable, which contains less than
{. 2% carbon.

MaLL. A large hammer with woaden head. sometimes sieel-weighted, used to
drive stukes in the grounil.

MaLLeapLe. Capable of being shaped or worked by hammering. etc.

MALLET. A waoden hammer-head on a shont handle used to hammer on waod-
carving gouges. Sometimes the mallel head s made of rawhide or plastic
ot hard rubber.

MATRIX. A female die in which & muileable substnce may be formed by
pressing to Al it. A cavity in which anything is formed or cast.

MILD STEEL. A low-carbon steel. [t is not temperable.

MILLING CUTTER  See Seating Cuter.

NAIL SET. A 100l resembling 4 center-punch but with a hardened, cup-shaped
end insiead of a ground point. This cup-shaped eod. placed on the nail head
center, keeps the tool from slipping sideways while **setting™ the nail.
nFFSET. The step down (or up) in & bar or plate from @15 original aliznment into
another alignment. as s rule, parallel with it

ONE-POINT TOOL. The basic stopecarving tool that *'chips'™ stone in the Frst
roughing-out action of stonecarving.
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ONIOATION COLOR SPECTRUM. The ¢olor spectrum that resnles from the oxidation
of cold stecl us it gradoally gers hot. The polished metal sheen shows the
colors as clearly as the color spectrum in rainbows,

PAINT MIKER [AGITaTOR). A rod with 2 crooked end which., mtated in the
praind, mises i,

raTina. The culoted oxidation an mewal surfaces. [t results during the process
of tempering the metal. (On bronze and many other metals. o pating comes
about after long exposure 1y oxygen of the air and chemicals.

PEARL GRAY. A typical fle color. When high-carbon sieel emerges from a
guench, pearl gray indicales ** hle hardness.”

PEEN ExD. A hammer with a wedge-shaped, round-edged end or a half-sphere
pall end used to sirerch stee] by indentation. A cress peeri hammer has the
mournded edge of the peen @t %07 1o the hammer stem.

pRITCREL BOLE. The round hole next to the squarc bardy hole in the anvil
pUsSH-rOD. The rod in an engioe which “pushes’” a valve ta open the cylinder
for the intake or expulsion of its gases.

BaLENCA . To cowl hot steel in a liquid. Britife guenching is the act of cooling
high-carhon steel ai its critical hear ar ns faseest 5o char it will emerge beittle-
hard.

OUENCHING BaTH. The liquid into which the hot stecl is dipped or immersed
to cool it.

®ASP. A coatse fle used mostly to grate or tear softer materials such as waod.
homn. plaster »f Pucis. and soft stenes that are not abrasive.

RHEOSTAT. An instrument which may be adjustzd 1o ler more, or less. clectrie
current pass. for instance. 1 regulate the speed of an electdc motor or o dim of
brighten i light hulbs,

ROUT. To cut or scoop out material with 4 rower 100l

$ADDLE. A toundeu pigce of stee] on whick 1o form another piece in its shape.
SCPREBE. A sharp-pointed steel marking pin used o scratch a line an to g work-
picce.

SEATING CUTTER. Tool used (¢ cul 4 sear in a part onto which another pant
fits exactly. The cutting aise may be called miffing, and the cutter then would
be a mitting crrer.

SET HaMMER. A hiarnmer head fastened an a long wooden stem resembling a
flater. Faced on a parily Tonmed section of a woskpiece, it sers Bt into s final
position when a regular hammer delivers a blow on it

SET SCREW. A screw that clamps or sevs one pant onto another part.

sHaNK, The pan of a ool batween tang and blade.

sHOULDER. In craft usage. an abrupt wider or thicker dimenston in eod or
shaft against which another pan rests.

81.AG. A melted mix of aon-combustible matter in vaul. It lumps topether.
SLEDGE. A heavy (6-pound or more) hammer on a long stem, used by the
blacksmith's heiper using both his hands, for heavy hammering of heavy sieel,
SLEEVE. [n bearings. the bushing; o precisely hamed bronze tebe that fits the
shaft it bears.

SPECTRMM. A division of cotors avewrring oa the shiny pam af steel when
it is heated For tempering: similar to the rainbow colors seen through a prism.
SPRING STEEL. A high-carbua stee! tempered so that it will act as a spriog.
STCEL PLavE. Refers w flat sheets of sweel thicker than *is of am inch. It
is optiona; au what thickness or thinness metal nay be called sheet metal,
Example. boilers are made of plate steel; stovepipes are made of sheet metal.

stEEL Tk, The supply of stee) from which an item is selected 1 torge,
of machine, or grind the workpiece 10 be made.

sTROPPING. The fnal step in sharpening o cuting edge on a leather strop.
swaGE. The “saddie’™ that is gmoved to form steel and fts into the aovil's
hardy hole ibomom swage). amd a similar ool fastened to a lung wooden stem.
placed anver stecl to form it (top swage ).

TAILSTOCK, The center pin in the stationary end of the lathe tha hoids the
rotating metal, wood or other material between the rwo lathe centers,

TanNG. The part of the ol blank that is locked into the tool handle.
TEMPERASLE STEEL. A steel of a higher than 0.2% casbon qualny which can
he temperad.

TEMPERING. [n forging metal. the process o armive at a specific hasdness of
high-carhon steel.

TEWMPLATE. A pacermn, often made from cardboard or shest metal, 10 s2rve
as a model. the ovtline of which is scribed on the sleel to be cut.

TINsNIrs. Sturdy. short-bladed shears that cut sheet meral.

1oL REST (OR TOOL POST). As a rule, those pars on machines ono which
a ool is held down firmly to be ground down. Also may refer to the clamp
on a machine to bold a cutting toul.

TRIPOLI. An abrasive-impregnated wax compound that, when rubbed into a
mating cotton buffing wheel. acts as the firest steel polisher.

UFSETTING. The process of making a piece of stee! shorter and thicker,
VEINING TOOL, A V.shaped pouge that cuts V grooves referrad to as '*veins.”
¥1st. A two-jawed screw clarop bolted to the workbench 1o hold things steady
while betng worked.

VISEGRIP PLIERS. Self-locking pliers.

weLD. To fuse metals together under heat,

WROUGHT 180N, Iron that hus been worked in a *“puddling’” process to purify i1,
I eonaing no carbon and is feast subject 1o rusting. ke is rarcly used today, and
berce not found in scrap piles. it can he welded casily and wiil nol bum during
melting as does steel.
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The ancient art of blacksmithing takes on a new interest
in the light of today’s renaissance of handicrafts. Modern
equipment has introduced new elements into this age-old
art of hammering iron into various shapes on an anvil
and today's “economy of waste” presents craftsmen with
an abundance of scrap steel from which to forge useful
and beautiful things.

The modern blacksmith must learn 1o do by himself what
the old-time biacksinith and his helper did as a trade. Tt
is this thut Alexander Weygers teaches here: how to use
the basic techmques and tools svailable and resort to
whatever can be invented, improvised. and constructed
to make “things” out of “nothing.”

The 600 iHustrations represent, as nearly as possible, live
demonstrations in the shop. They are inicnded to show
how something can be done: uot the only way, but one
of many possible ways. Above and beyond showing how,
the why is stressed as of overriding importance.

B Alexander G. Weygers, born in Java and educated
in Holland, was schooled as a professional mechanical
engineer and shipbuitder. His training recuired advanced
skill in all ¢rafts praciicad iis the machiac shop, including

medium yellow
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cherry red

dark cherry red (visible heat glow)

excellence in old-fashioned blacksmithing.

After practicing engineering in Indonesia and the United
Stares for some years, Mr. Weygers then turned to
the Fine Arts. He began as apprentice to Lorado Taft
in Chicago, where he learned classical sculpture, In Paris
he studied the nineteenth-certury craft of endgrain wood
engraving, then marble carving in Florence, Italy, and
anatomy at the Fine Arts Academy in The Hague, Hol-
land.

For the past thirty years Mr., Weygers and his wife
have lived in Carmel Valley, California, in the unique
studio-home he designed and built single-handedly. Here
he began making his own tools to suit his specific require-
ments for stone- and woodcarving and wood engraving.
Artists and craftsmen from far and wide have purchased
his custom-madz hand-forged tools, and have sought him
out as teacher,

Mr. Weygers believes that anyone who is dexterous by
nature can become his own teacher by foilowing dili-
genily the guideiines in THE MODERN BLACKSMITH
aud Mr. Weygers' earlier book, THE MAKING OF
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